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TUIBI PDK®PACUCOB MAUKJIA ®PEHHA B POMAHE «OJIEP)KUMBIV» 1 X
POJIb B OPTAHU3ALIMU TEKCTA

Cyxanosa Upuna I'puropbeBna
Anmaiickuii 2ocyoapcmeerHulll nedazozudeckuti yuusepcumem, bapnayn, Poccus

Aunnomayusa: B Qokyce mpemiaraeMoil cTaTbU pe3yJbTaThl MHTEPMEAMATIbHOIO aHaIM3a
OPUTMHAIILHOTO TEKCTa pOMaHa COBPEMEHHOro OpuTaHCKoro apropa Maiikna @pelina
«OIEepKUMBII», CIOKET KOTOPOrO pPa3BHBACTCA BOKPYI IIOMCKA YTPAYE€HHOIO IPOM3BEICHUS
¢dnamanackoit sxuBonucd. OOBEKTOM HCCIENOBAHUS CTaIM 3K(PPACTHUECKHE OMHCAHUS KapTUH
bpeiirens B nmuTepaTypHOM XyAOXECTBEHHOM Tekcre. [IpeaMer ncciaenoBaHus — TUIOJIOTUYECKHUE
XapaKTePUCTUKH MHUMETHYECKHMX M HEMHMETHYECKHX OHK(pacucoB B OPUTHHAIBHOM TEKCTE
yKka3aHHoro pomana. llocnenoBarenbHoe — pemieHME  IIOCTABICHHBIX — 3aJad  ITO3BOJIMIIO
CHCTEMAaTU3HPOBATh AK(PACUCH MO0 HAJMYUIO WM OTCYTCTBHIO pealibHOrO pedepeHra, mo THILY
pedepenunu, no odGbeMy U o CTpYKType. B pesysbraTe ObUIO YCTAaHOBJIEHO, YTO B TEKCTE pPOMaHa
HCIOJIb3YIOTCS pa3HbI€ TUIIBI SK(PPACUCOB I JOCTHKEHUS LIEJIOCTHOCTHU U IOCTOBEPHOCTHU CIOXKETA,
CBEPHYTHIE IK(pacuchl MPUAAIOT AMHAMU3M IOBECTBOBAHUIO, KOMIIO3ULIUS MOJIHBIX MUMETHYECKHX
9K(PacCUCOB HCHONB3YEeTCS A OpPraHU3allMd HEMUMETHYECKOro H3Kdpacuca pa3bICKUBAaEMON
KApTHHBI.

Knroueswvie cnosa: bpelirens, nHTEpMEIHAIBHOCTh, Maiikin @peiiH, XyJ0KeCTBEHHbIN TEKCT,
akdpacwuc.

Beenenue

HMHTepMeIuaIbHOCTh — 3HAKOBOE IIPOSIBIIEHUE COBPEMEHHOM MEINACUCTEMBI, IT03BOJISIOIIEE
C/eNaTh BHU3yaJlbHOE CJIOBECHBIM, ayAMaJbHOE BHU3YaJbHbIM WM COEIMHUTH BCE STU KaHAJIbI
BOCHIpUATUSA JelcTBuTenbHOocTH [14, c. 361]. NHTepMenuanbHplii MOAXOJ K aHAIUA3Y
XYH0KECTBEHHOTO TeKcTa O0YCIIOBJICH €r0 CBOWCTBOM YKa3bIBaTh Ha «OE3TPaHUYHOCTH TPAHHUID),
O00BETUHATH IMHTBUCTUYECKOE U HEJIMHTBUCTHYECKOE, aBTOPCKOE «s» U YMTATENILCKOE «s1», pa3Hble
KyJIbTYpPHBIE KOABI M TEKCThl pa3zHoro mnopsaka [6, c. 7]. OTpaxeHue pa3IuyHBIX Meaua B
XYA0KECTBEHHOM TEKCTE B UTOTe 00pa3yeT CI0KHYI0 MHOTOYPOBHEBYIO CEMUOTUYECKYIO CTPYKTYPY
[5, c. 68]. [IpousBeneHus Xy J0>)KECTBEHHON JIUTEPATYPbl OTPAXKAIOT ICTETHUECKYIO (DYHKILIHUIO S3bIKA
[1]. Kak xaptunHa, oTpaxaromas (U3NYEeCKHe M MOpaJIbHbIE CTpaJaHUs JHUYHOCTH XYJOKHHKA,
MI03BOJISIET ABTOPY T'OBOPUTH CO CBOUM 3PUTENIEM, TaK U BKIIIOUEHHE BEpOAIbHOTO ONMMCAaHNS KapTUHBI
B CIO’KET JIMTEPATYPHOTr'0 XyA0KECTBEHHOIO TEKCTA I103BOJISIET aBTOPY HAJAJAUTh TUAJIOT C YUTATEIEM
[11]. UaTepMeauanbHblil aHATU3 Xy10)KECTBEHHOTO TEKCTa MO3BOJIIET YBUAETD, YTO MPOU3BEACHHUS
1300pa3UTEIbHOI0 HCKYCCTBA HY’KHO HE TOJIBKO CMOTPETh, HO U UUTATh.

[lenbto JaHHOM CTaTBU SBJISIETCS CUCTEMATU3UPOBATh MO CTPYKTYpPE, COACPKAHUIO U THUILY
sKk(ppacTuueckue omnucaHuss kapTuH bpeiirens B pomane Maiikna @peitna «Onepkumsiity u
OTIpEeAECNUTh UX POJb B OPraHMU3AlMM MOBECTBOBaHHUA. J|OCTHIKEHUS MOCTaBJIEHHOM Lienu Tpelyer
pELIEeHNs CIEAYOIUX 3a4aUu: IPOBECTH MHTEPMENNATILHBIN aHAJIN3 OPUTMHAIBHOTIO TEKCTAa POMAHa,
MPOAHMWIM3UPOBATh AK(ppacTUUECKWe ONHMCAaHUA KapTUH bpeirenss B  TekcTe; CpPaBHUTH
MHUMeTHYeCcKHe dK(pacuchl MPOU3BEICHUN Xy JOKHHUKA, YIOMSHYTHIX B TEKCTE, U HEMUMETUYECKUIA
sK(pacuc KapTUHBI, KOTOPYIO UILET Tepoil poMaHa.

[Ipobneme penpe3eHTalMKd BHU3YAIbHOTO B XYAO0XKECTBEHHOM JIMTEPATypHOM TEKCTE U
TOJIKOBAaHHMIO TE€pMHUHA FK(pacuc MOCBALIEHbl pabOThl TakUX uccienonarenel, kak JI. ['emiep, M.
Koncrantunu, /[. A. Unsrosa, E. B. fuenxo, H. bparunckas, H. boukapesa, O. ®peitnendepr, U.
PaeBcku u MHOrue apyrue. Dxdpacucy Kak MO3ITHYECKOMY OMHCAHUIO U3BECTHOMY C aHTUYHOCTHU
CBOWCTBEHHBI BBIJIEJIEHHOCTh, OTCTYIIEHHE (9K-(hpacuc) OT MOBECTBOBAHUS O COOBITUSX (IUETrecuc),
U OTMEUYEHHOCTh OYEBHIHOCTHIO, T.€. CTPEMJICHHE K >KU3HEMOoA00uto, HarmsgHocTH [4, c. 124]. B



COBPEMEHHBIX (DUIIOJOIrMUYECKUX HCCIEIOBAHUAX SK(pacuc TpakTyeTcss KakK >KaHp CIIOBECHOTO
NpPEJCTaBICHUA OTACNbHBIX MWW COOpaHHBIX B Tajiepesx NpPOM3BEACHUN H300pa3UTEIHLHOIO
HCKYCCTBAa, KAK PUTOPUKO-HAPPOJIOTUUECKCUN TPUEM 3aJiepKaHus JericTBus [3, c. 45], Kak cCMbICIIO-
oOpasyromias cTparerus, CHocoOCTBYIOT TIIIyOOKOMY W TOYHOMY IOHHMAHHIO JIUTEPATYPHOTO
XYyJI0KECTBEHHOr0 TeKcTa B 1esom [13, c. 52].

Kiuacenpukanus sxkppacucos Majikia @peiina

CoBpeMeHHbIE HcCleNoBaTeNIN KilacCuUUUPYIOT 3Kdpacucel, oOpaiias BHUMaHHE Ha
pasHbIe aCHEKTHI 3TOTO SBJICHUA. Tak, 1Mo TUIY pedepeHIH Ha TPOU3BEICHNE HCKYCCTBA BBIJCISIOT
npsiMble U KOCBEHHble 3K(ppacuchl. IIpsMbiM skdpacrcoM MOXKeT ObITh KapTHHA, CKYJIBNTYpA,
¢dororpadus u mp. T.e. HEMOCPEACTBEHHOE ONMCAHKUE WM YIIOMUHAHUE BU3YAJIbHOTO apTedakTa B
TEKCTE JIUTEPATypHOro MpousBeeHus. B To BpeMms kak KOCBEHHbIH 3K(dpacuc — 3T0 JHIIb HAMEK,
CpaBHEHHE C apTe(akToMm, HaIpUMep, ONMUCAHUE TeW3aka WM reposi ¢ MPUBJICUYCHHEM MOTHBOB
U3BECTHOTO BH3YyaJbHOrO Ipou3BeAcHMd. [lo Hammyuioo wWiM  OTCYTCTBUIO B  HCTOPUHU
XYH0KECTBEHHON KyJIbTYphl peabHOro pedepeHTa 3KPpacuchl IensTcs Ha MHUMETHYECKHe, T.C.
SKCIUIMIUTHO M HMIUIMOUTHO OIMCHIBAIOIIME PEANbHO CYyILECTBYIOIIUE apTedakTbl, U
HEMHMETHYECKHE, T.€. BBIIYMaHHBIC aBTOPOM JHMTEPATypHOTO MPOM3BENEHUS. DKPpPaCHChl MOTYT
oTIMyaTthcd MO 00BbeMy cojepxkaiieiics B Hux uH(opmanuu. Tak, B momHoM 3k¢pacuce
IIpe/ICTaBICHA pa3BEpHYTas penpe3eHTalNs BU3yalbHOro apredakra. B To Bpemst kak cBEpHYTHII
sK(pacuc — 3TO KOPOTKOE ONMcaHue, HAaMEK Ha apTedakT, aJulto3us Ha 00BbEeKT ucKyccTBa. Hepenko
aBTOP HCHOJB3yeT HYyJEBBIE SK(pacuchl, Mpearnonaras, YTO YUTATEII0 HM3BECTEH pedepeHT, Ha
KOTOPOI'O YyKa3bIBaeT aBTOp. MHUMETHUYECKMI HyJeBOM 3Kdpacuc 3a4acTyl0 HECET HEKOTOPYIO
n300pasutenbHyto nHpopMmarmo. OTHAKO HEMUMETHYECKUN HYJIEBOH AK(PACUC CONEPIKHUT TOIBKO
yKa3aHHe Ha «CMBICIOBOM, UCTOPUKO-KYJIbTYPHBIH MOJYC BH3YyalbHOTO apredakray. DKdpacucsl
MIPEJICTaBIIOT co00M pernpe3eHTaluy MPOU3BEIECHUN HM300pa3UTEIbHOr0 U  HEU300pa3uTENbHOIO
HCKYCCTBa, KHHO, TeaTpa U Jaxke apTe(hakToB, KOTOPbIE MPOU3BEACHUSAMHI UCKYCCTBA HE SBJISIIOTCA,
Hanpumep, (HoTo, IeyaTHas MPOIYKIHs, 00JI0XKKa, ITUKETKa U np. OnucaHne TakKuX MPOU3BEIACHNE
MOXET OBbITh OTJEJIbHBIM, HENpPEPBIBHBIM (pParMEHTOM TeKcTa (LelbHble 3K(QPacUChl) WIH
MPEJCTaBICHO BHYTPY OBECTBOBAHUS 110 YaCTsIM (IMCKpeTHBIE dK(dpacucsr) [§].

Okdpacuc kak BepOanmbHas pemnpe3eHTallvs BHU3yalbHOW pemnpeseHTauuu [12, c. 264],
JUTEpaTypHOE BOCIPOU3BEICHNE BU3yaIbHOCTHU [3, ¢. 50] BcTpeuaeTcsi B Xy10)KECTBEHHOM TEKCTE
nocratouHo 4acto. «lloptper Hdopuana I'pes» Ockapa Yaitnpna, «Koxg na Bunum» J[oHa bpayha,
pacckasbl A. C. baitert o Marucce, «/leByuika c sxemuyxHoi cepéxkoit» Tpeticu 1lleBanbe — 310
JMIIbF HEMHOTHE IpPUMEPBI MCIOJB30BaHMs dK(ppacuca Kak XyJI0KECTBEHHOro mnpuéma. B Takux
MIPOU3BEICHUAX 3K pacuc CTAHOBUTCA CIIOCOOOM pa3rasiaTh 3arajiky CIOKETHOW JIMHHUU, CO3JaHHYIO
aBTOpoM. OK(pacuc B XyJOXKECTBEHHOM TEKCT€ 00JajaeT CBOWCTBAMM JIByX BHJOB TEKCTa:
JUTEPAaTypHOTO TEKCTa M TEKCTa IMPOU3BENEHUs U300pa3uTenbHOro uckyccrBa. (CoryacHo
knaccupukauun M. PaeBcku, dkdpacuc MpeacTaBiaseTr co0OW  Takyl Pa3sHOBUAHOCTb
WHTEepPMEIUATBHBIX OTHOIICHUH, KaKk HHTEpMeauaibHble pedepennnu (intermedial references), T.e.
OTCBUIKM B JIUTEPATYPHOM TEKCTE K IPYTMM BHJAM HCKYCCTBA U KOHKPETHBIM IIPOU3BEAEHUsM [ 13,
c. 52].

Texkcr pomana Maiikna ®peiina «OnepX UMbIi» MpencTaBiseT co0OW MHOTOIIAHOBYIO
KOMITO3UIIMI0O — TEKCT MPOU3BEAEHUS H300pa3UTENbHOTO HMCKYyCCTBA BHYTPH JIMTEPATYpPHOTO
XyJA0XKECTBEHHOTo Tekcra [7]. Okdpacuchl peagbHbIX U BBIMBIIUICHHBIX POU3BEACHUN
M300pa3UTEIbHOTO HCKYCCTBA CTAHOBSITCS YacThIO IOBECTBOBAHHUSA, €TI0 CMBICIO00Pa3yIOIUMU
JJIEMEHTaMHU.

[Torpyxenue uutaTens B MHUpP H300pa3UTENBHOTO HCKYCCTBA HAUYMHAETCS MOCTENEHHO.
CHayala 10 XOAy IIOBECTBOBAHMS MBI BCTPEUAaeMCSi C KpPaTKUMU HHTEPMEIUAIbHBIMU
pedepentusamu: one faintly smiling Tuscun woman, one amused Dutchman; a vase of Povencgal
sunflowers, a couple tenderly embraced in a marble kiss [9, c. 57]. D10 psiMble, MUMETUYECKUE,
CBEPHYTHIE 3K pacuchl U3BECTHHIX IIeeBpOB: «MoHa JIuzay» Jleonapno na Bunuu, «Ynei0atomuiics
kaBaniep» @panca Xanbca, «[logconnyxu» Buncenrta Ban 'ora u «Ilonenyit» Ortocta Ponena.



Onnako ocoboe BHUMaHHUE aBTOp yaeisieT mpousBeaeHussM bpeiirens. ims ¢iamanackoro
xynoxHuka Ilurepa bpeiirenss Crapuiero (1525-1569) ynomuHaercsi uccieoBaTesisiMd B OJTHOM
psALy C TAKHMH BEITUKHMMH TBOPIIaMHU CpeTHEBEKOBBS, kKak Mleponum bocx, AnsopexT Hropep, SIH Ban
Diik, Porup Ban nep Betinen u ap. [Tpu 3Tom Ororpadus 3T0ro BBIIAIOMIETO XYI0)KHUKA HE BBITIISTUT
TaK € SAPKO M HEOJHO3HAYHO, Kak ero kKaptuhbl. [lutep bpeiirens Crapimii, npo3BaHHBIMA
«Myxuukum», coBpeMeHHUK Jleonapno na BuHum, npusHaércs cBoeoOpa3HbIM SIBJICHHEM B
XYJO’)KECTBEHHOM MHpe, TeHHAJIbHBIM MacTepoM, HU Ha KOro HE IOXOKHUM, €IUHCTBEHHBIM
XYA0KHUKOM O3 HeTr0 Bo3pox1eHus1, BOIUIOTUBIIMM HCTOPHUYECKOE MBIIIJICHHE B UCKYCCTBE [2, C.
228]. Kaprtunsl bpeiirens u skdpacucel Maiikna @DpeiliHa CTaHOBATCS CMBICIIOO0PA3YIOIIMM
AJIEMEHTOM KOMIIO3UIIMM TEKCTa POMaHa, CIOKET KOTOPOI'O pa3BUBACTCA BOKPYT BEPOSTHO
oOHapyXEHHOrO IIe/ieBpa (IaMaHICKOT0 XyI0KHHUKA.

[TepBbie sk pacTuueckne onucanus kaptul bpeiirens nocrarouno kparkue: Qutside one gilt
window is the great Tower of Babel, its head in the clouds, listing like the Tower of Pisa as its
foundations sink under the weight of its galleried masonry [9, c. 60]. OT0 amTO3Us HA KAPTUHY
bpetirenst «BaBuioHckas OamiHs». ABTOp yHNOMHHAeT JIeTeHIapHY BaBuiioHCKyro OamiHio, HE
YIOMHHAS UMsI CAMOTO XYJIO’)KHUKA. Takou ke mpuéM MPUMEHSETCS U B CIEIyIONeM 3Kdpacuce:
Beyond the next window the eager crowds stream out of a little walled Flemish town on a brisk
spring day, on their way to Calvary to watch what promises to be a highly enjoyable triple crucifixion,
turning with wide-eyed fascination as they realize that the principal performers are travelling
alongside them, the two thieves gratifyingly white faced with terror in the tumbril, Christ on foot,
piquantly collapsing beneath the weight of his cross [9, c. 60]. B aToM onucanuu Takxe yroMuHaeTCs
rnaBHoe — [onroda (Calvary), HO yxe ecTh ayutto3usi Ha TBOpUecTBO bpeiirens (Flemish town), ero
neiizaxu (on a brisk spring day). 910 mpuMepbl MPSIMBIX, MUMETUYECKUX, CBEPHYTHIX dK(PpacucoB.
310 HenbHbIe SK(pacuchl, HO HE COJepKAIIHE MPSMbIE Ha3BaHHs, KOTOPBIE, OHAKO, YITOMUHAIOTCS
aBTOPOM TO3/IHEE, B KOHTEKCTE OMHCAHUS APYTUX KapTuH: According to the list, Jongelinck owned
sixteen paintings by Bruegel, of which, apart from De Twelff maenden, only two are named, The
Tower of Babel and The Procession to Calvary [9, c. 63].

B npyrom skdpacuce, 00beAMHAIONIMM ONICAaHUE HECKOJIKUX TPOU3BEICHUNA XYHIO0KHHKA,
Ha3BaHMsI TOJIOTEH CTAHOBATCS YacThio npeaniokenus: From the windows behind and to the right you
can see the familiar, brutally charmless little brats at their Children’s Games; the familiar cross-
section of rural society celebrating The Wedding Banquet; the familiar peasants guzzling and
wagering and clumping at their al fresco Dance (xypcus aBropa) [9, c. 60]. biaronapst ymomuHanuto
B Kk(dpacuce KIIOYEBBIX JIIEMEHTOB CIOXKeTa KapTHH «JleTckue urps», «KpecThsiHckas cBaabp0a» u
«CBasieOHBIN TaHel Ha OTKPBITOM BO3IyXe» M Ipa)iuecKoMy BBIICIICHUIO HAa3BaHHH KypPCHUBOM,
guTarenas 6e30mub04Ho uaeHTuduuupyet apredaxtel. Ho nanpiie aBTop yxke He Ja€T MOJCKA3Ky B
BUJIC Ha3BaHus: the familiar squadron of armed horsemen waiting in a forest of raised pikes as their
colleagues rampage through the snowbound Flemish village at Herod’s paranoiac command,
slaughtering all the male children [9, c. 60]. OToT kpaTKuii sxdpacuc kapTuHsl bpeiirens «30uenue
MJIQJICHIIEB» COAEPKHUT KaK MPSMOE OMUCAaHHE KApTUHBI, TaK OTpakaeT OTHOIIEHUs aBTopa (U
YHUTATEIIs1) K XOPOIIO U3BECTHOM HCTOPHH.

Tak, B cimex 3a aBTOPOM MBI HAUYMHAEM «UWTaTh» KapTUHBI bpeirens. B pomane
«OnepKUMBIiT» aBTOP CChUTAETCS Ha KOHKPETHBIE KAPTHHBI bpeirens 1 moapoOHO OMHCHIBAET MSThH
u3 Hux: «Oxotnuku Ha CHery» / Hunters in the Snow (Winter); «Bo3Bpamienue ctana» / The Return
of the Herd;, «Cympaunsbrii neab» win «llacmypusbiit neus» / The Gloomy Day; «Cenoxocy / The
Haymaking; «XatBa» / The Corn Harvest [15, URL].

DTO mpsiMBIE, TTOJHBIE, MUMETHYECKHE, TeNTbHBIE YK(PPACUCHl. ABTOp YIIOMHUHAET Ha3BaHUE
KQKJOTO Teii3aka U JIOCTATOYHO MOJIPOOHO OIMMCHIBAET KOMIIO3UIIUIO M JIETANH KAPTUHBI, YIEINss
oco0oe BHMMaHHUE Hanbosiee M3BECTHON M3 3THX KapTuH — «OxoTHUKU Ha CHery»: There they go
again, those weary men with their gaunt dogs <...> the winter hills <...> the snowbound valley
beneath. Their heads are lowered, their spoils are meagre. Three hunters, with thirteen dogs to feed
and nothing but a single fox to show for their labours. There’s no great rejoicing at their return; the
women making a fire, outside the inn with the sign that’s hanging half off its hooks, don’t give them



a glance <...> the landscape that opens away at the foot of the hill <...> the village turned in upon
itself by the cold, the tiny figures on the unfamiliar ice, the sky leaden above the white flood plain
around the frozen river, a planing magpie black against the whiteness, leading the eye on to the
broken teeth of the mountains on the other side of the valley, and the distant town at the end of it
beside the winter sea [9, c. 57].

Tekcr skdpacuca 1enbHBINA, 3aKOHYCHHBIH, HO aBTOP NPHUMEHSET HHTEPECHBIH NpuéM
B3aMMOJICHCTBHS C YATATEIIEM, 3aCTABIISIS €M0 CMOTPETh Ha KAPTUHY BMECTE C TepoeM: trudging away
firom us off the winter hills behind our backs, down into the snowbound valley beneath <...> What
takes the eye is the landscape that opens away at the foot of the hill we are on.

Kpome Toro, unrarento HamOMHUHAIOT, YTO ATa KapTHUHA CTaJIa YaCThIO HAILIEH TOBCEIHEBHOM
JICUCTBUTEILHOCTH, KaK MHOTHE JpPyrue TPOM3BEICHHUS KMCKYCCTBa, IONAB HA OTKPBITKY H
MO3/paBUTEIIBHYIO YIAKOBKY: There they go again, those weary men with their gaunt dogs, on the
walls of hospital waiting-rooms and students’ lodgings, on your mantelpiece Christmas after
Christmas. ABTOp COEIMHSET ONHCAHHE PEAJbHOM KapTUHBI U OTKPBITKH, KOTOPYIO OOBIYHBIN
YeJIOBEK BUJIUT 3HAYMTENBHO Yanie. DKppacuc kKaptuHbl «OXoTHUKH HAa CHEry» MpeCcTaBIseT COO0H
MHOTOKOMIIOHEHTHYI0 ~KOMOMHAIIMIO: OMNKMCAaHUE TPOM3BENEHHS HMCKYCCTBa, QJUIIO3Us Ha
M03/IPAaBUTEIIBHYIO OTKPBITKY M pedepeHIns Ha Apyryto kapTuny bpeiirens «[lanenue Ukapa»: any
more than the ploughman looks up to see Icarus vanishing into the sea in that earlier painting of
Bruegel’s that Auden made almost as famous as the Hunters [9, c. 58].

Crnenyroumii skppacuc TakxKe NPsIMOM, MOJHBIM, MHUMETHYECKUW W UEJIbHBIN, XOTS U
3HAYMTEIBHO KOpoUe npeapiyero. Ho 31eck Mbl BUIUM APYTYIO 3a7a4dy. UuTaTelnto yxe He HY)KHO
caMOMYy BCIIOMHHTb 3TY KapTUHY, a CBA3aTh €€ ¢ npeapiayuied — «OxoTHuku Ha CHery»: On the same
wall are two more landscapes of almost exactly the same size, but slightly less familiar. Immediately
to the left of the Hunters is another river valley, not the same one but evidently in the same part of
the world, once again seen from the high ground above it, once again lined with mountain crags, but
caught this time on a serene day in autumn, with the leaves russet on the trees and the grapes in the
vineyards ready for harvesting. Going away down the hillside in front of us this time are not hunters
but herdsmen, driving cows fat from their summer pasturage in the mountains back to the valley for
the harsh winter predicted by the Hunters. Bxmiouas kaptuny «Bo3Bpalenue crajga» B cepuio,
aBTOp MOJYEPKUBACT AHAJIOTUH U CBS3b C TICPBOUM KapTUHOW: of almost exactly the same size; another
river valley; not the same one; in the same part of the world; once again; this time are not hunters
but herdsmen, the harsh winter predicted by the Hunters. [9, c. 60]. HemocpenctBenno Ha3zBaHue
KapTUHBI YIIOMHHAETCsl BO BBEJICHUU K TpeTbeMy dKppacucy: Then to the left of The Return of the
Herd is a third river valley.

Ornucanune TpeThei KapTUHBI TAaKXKE COOTBETCTBYET (pOopMaTy MEPBBIX ABYX. YTTOMHUHAIOTCS
JOJMHA, TOpBI, HE0O, JIOAM, 3aHAThIE TOBCEAHEBHBIM TPYAOM, W BpeMsl Troja, KOTOpPOE 3TO
M300pakeHNe CUMBOJIM3HPYET. JTa KapTuHa, «CyMpadHbIN EHbY», MOXKET OBITh MEHEee HM3BECTHA
YUTATENIO0, U aBTOP ATO MPEIBUANT: as the title tells us. I mosTomMy naniee aBTOp CHOBA MPUBJICKAET
CBOET0 UUTATEeNsl K COBMECTHOMY M3YyUEHHIO cleytoleil kKapTuHsbl: If you go to the National Gallery
in Prague — or turn over the page of your Bruegel book, as I'm doing now — you find yourself looking
down on a fourth river. Onucanue TpeTbei 1 4eTBEPTON KapTUH yKe He TaKoe MOoAPOOHOE, HO TaKXKe
COOTBETCTBYET CTPYKType TEPBBIX NBYX: a third river valley — a fourth river, sheer rockfalls —
recipitous cliffs; a blustery day at the very beginning of spring — a brilliant summer’s day, peasants
<...> are pollarding the trees — peasants weighed down with baskets full of the produce of high
summer [9, c. 61].

Yka3zaHHBIE BBIIIIE YK(QPACTHICCKHE OTIICAHUS OTIPENIEISIOT CTPYKTYPY M COJIepKaHUE TS TOTO
akpacuca: And if you turn over once again, or go to the Metropolitan Museum next time you 're in
New York, you’re looking out over a fifth valley. The country here is gentler, the weather hotter.
There are no high mountains, and only a flash of the river as it joins the calm and busy sea. You're
in The Corn Harvest, at noon on a day in the great heat of summer, when the men are laying the ripe
wheat to sheaves and stooks, or sprawled asleep in the shade of a tree, and the women are cutting
great loaves for the midday break [9, c. 61]. Bce aneMeHThl IpeaplIyIUuX YETHIPEX AK(Ppacucos



MPHUCYTCTBYIOT: aBTOP MpEaBapseT ONMHCAHNE YIOMHUHAHUEM pPEallbHO CYNIECTBYIOIIETO My3esi, YTO
npuaaéT ONMUCAHMIO TPABAONOJO0OHOCTH; HA3bIBA€T KApTHHY; OMHCHIBAET MECTHOCTb, 3JEMEHTHI
nei3axa, ynoMsHYyTbIe B TPEABLIYIINX OIMMCAHMIX; ONMUCHIBACT JIOACH M WX JeicTBUs. Bcé 310
yOeXIaeT yuTarens, 4To 3TO Cepusl KapTHH, U MOATOTABIMBAET K TOMY, IO KaKUM IapaMmeTpam
JOJDKEH COOTBETCTBOBATh HEJIOCTAOIINI JIEMEHT ITOM cepun KaptuH: Each of these five pictures
(with the exception of Haymaking, which seems to be missing three or four centimetres at the bottom)
is signed and dated. They were painted in the space of a single year, 1565, and a single year passes
in the course of them. They show the four seasons, each characterized by its ever-returning round of
rural labours and weathers [9, c. 61].

OTtnenpHOE BHUMaHHE CTOUT YACTHUTH SK(PACTUUECKOMY OINMUCAHHUIO KAPTHHBI, aBTOPCTBO
KOTOPOM 1O MHEHMIO Teposl TakKe NPUHAIJICKUT bpeirento. 1o mpsMoN, HEMUMETHUYECKHIA,
MIOJTHBIN, AUCKPETHBIA 3K(pacuc. JJucKkpeTHOCTh 3TOro 3Kdpacuca 0OBSICHIETCS CIOKETOM POMaHa.
Y repos HET BO3MOXXHOCTH TINATEIBHO OCMOTPETh KapTuHy. Pa30pocaHHble 1O BCeMy
MOBECTBOBAHMIO HK(PACHUCHI 3TOTO BBIYMAHHOTO aBTOPOM apTedakTa OTPaKalOT IUHAMHUKY
MOBECTBOBAaHMS. [ JTaBHBIN Tepoil CIIOBHO MUIIET KAPTHUHY, KOTOPYIO co3epraeT ynutarens [10, c. 11].

IlepBoe ynoMuHaHue 3TON KapTHHBI (IIPEAIOIOKUTENBHO KUCTU bpeiirens) BolaepxkaHo B
KOMITO3UIIH dK(pacuca Ipyrux npousBeneHuil xynoxuuka: The valley runs diagonally from near
the bottom left of the picture, with a river that meanders through it, past a village, past a castle
crowning a bluff, to a distant town at the edge of the sea, close to the high horizon. Running along
the left-hand side of the valley are mountains, with jagged crags sticking up like broken teeth, and
snow still lying in the high side valleys. It’s spring. On the woods below the snowline, and tumbling
away in _front of me from where I'm standing, there’s the first shimmer of April green. The high valley
air’s still cold, but as you move down into the valley the chill dies away. The colours change, from
cool brilliant greens to deeper and deeper blues. The season seems to shift in front of you from April
into May as you travel south into the eye of the sun [9, c. 43]. B skdpacuce 3Toil HeU3BECTHON
KapTHHBI OTPAXXEHBI BCE 3JIEMEHTHI, IO KOTOPBIM MBI MOKEM OTHECTH €€ K cepun «Bpemena rogax:
JIOJIMHA, TOPBI, ICPEBHSI, CE30HHBIE 0COOCHHOCTH PUPOIbl. KOMITO3UIIHSI TaK)Ke COOTBETCTBYET IISITH
W3BECTHBIM Iei3axkaM bpeiirens: I'm looking down from wooded hills into a valley [9, c. 43]. Takxe
MOJIPOOHO OMMCHIBAIOTCS Pa3HbIC JICHCTBYIOUIKE JIMIA U TO, YEM OHHM 3aHSTHI: Among the trees just
below me is a group of clumsy figures, some of them breaking branches of white blossom from the
trees, some caught awkwardly in the middle of a heavy clumping dance. A bagpiper sits on a stump;
you can almost hear the harsh, pentatonic drone. People are dancing because it’s spring again, and
they’re alive to see it. Far away in the mountains a herd is being moved up the familiar muddy scars
towards its summer pasture. Just in front of me again, half-hidden in the raw spring undergrowth,
watched only by a bird on a tree, a little thickset man holding two small wild daffodils is
expressionlessly touching his comically pouted lips to the comically pouted lips of a little thickset
woman. And away the eye goes once more, and the heart with it, out into the vast atmospheric depths
of the picture, into deeper and deeper blue, to the blue sea and the blue sky above it. The last clouds
are just clearing in the warm westerly [9, c. 44]. InTepecHO, 4TO OKOHUAHHEM TON yacTu 3K(ppacuca
CTAaHOBUTCS aJTI03Ms Ha apyryto kaptuny bpeiirens «Ilanenue Ukapa»: A ship’s setting sail, bound
for the hot south [9, c. 44].

B crnenyromieit yactu skdpacrca 3TOro HeCyIecTBYIOMIETo apTedaKTa aBTOp YIIOMUHAET €T0
Ha3BaHue (The Merrymakers) n oOpaiiaeT BHUMaHKe Ha feTanu: the mud underfoot, the flush of green
spreading through the bare brown woods, the little town in the distance. V1 nanee ynoMuHarOTCs IO
U TO, YEM OHHU 3aHUMAIOTCS: people must already be sitting outside in squares and on street corners
in the fresh warmth of the sun. Ul TnaBHasi 1eTanb — CIOXKET KapTHUHBI CHMBOJU3UPYET BPEMsI T0/1a:
It’s too late in the year for March, too early for June. So, yes, it must be either April or May [9, c.
73]. Tenepp comepxkaHuE W KOMIIO3HUIUS dKdpacuca MOJHOCTHIO COOTBETCTBYET MHUMETHYECKUM
sKk(ppacucam kapTuH bpeiirens. OTta monHas aHAJIOTWs 3acTaBiseT 4HUTaTeNsd yOEAUTHCS, YTO
MCKOMBIN apTedakT — JeMCTBUTENBHO yTpadeHHas KapTuHa bpeiiresns.

OuHanbHasg pedepeHuuss 3TOM KapTHHBI OTpa)kaeT CTPEMHUTENbHOE pa3BUTHE COOBITUI
pomana: Shimmering leaves — dancers — crags — sea ... [9, c. 279]. DTo HEeMUMETHYECKHUI HYJIEBOK



9K(pacuc, ero OCHOBHAsI POJb YK€ HE OMNMCAHUE, a CO3JlaHhe aTMOC(epbl IBUKEHUS, CKOPOCTH U
CKOPOTEYHOCTH BPEMEHH.

3akiro4enue

Okdpacucel Maiikna @peitHa B pomaHe «OmepKUMBIi» MOXHO KiacCH(pUUIUpPBATh B
COOTBETCTBHUHM C UX 00BEMOM, TUIIOM pedepeHIM U coJepKaHusi. B TekcTe npeacTaBieHbl NpsMble
U KOCBEHHBbIE, MHUMETHYECKHE M HEMEeMUTHYecKue 5Kdpacucel. B OCHOBHOM MHMMETHYECKHE
sK(ppacucel CBEPHYThIE WM HyjeBble. OJHAKO MHUMHUTEUECKHE 3K(pacuchl KapTuH bpeiirens u3
cepun «BpemeHa roga» — noJiHble, LEJIbHBIE, UX KOMIIO3ULUS TIOBTOPSIETCS, BBIIEISIFOTCS KIIFOUEBbIE
KPUTEPHH, 10KA3bIBAIOLINE UX OOLIHOCTh. DTH )K€ KPUTEPUH NOTUEPKUBAIOTCS 1 B HEMUMETUYECKOM
sK(pacuce, IMCKPETHOCTh KOTOPOTO OTPAXKAET CIOKETHYIO JMHUIO. B 11e10M, HHTEpMEeInanbHOCTh
HACBIIACT KOMIIO3ULMOHHOE IIPOCTPAHCTBO POMAaHa CHHTE30M TEKCTOB Pa3HBIX CEMHOTHYECKUX
CUCTEM M B MTOI€ 3aCTaBJISIET aBTOpA MEPEKOAMPOBATH JINTEPATYPHBIA TEKCT B COOTBETCTBUHU C
IIPaBUJIAMHU TEKCTA BU3YaJIbHOTO, YTO OTPAXKAETCsI B IEPBYIO OUYEpElb B HEMUMETHUYECKOM 3K (ppacuce
aBTopa. Takum oOpazom, skdpacucel B pomane Maiikna @peitHa «OnepKuUMbIi» HrparoT
CH0’KETO00pa3yIoILyI0 POJib, ITOJHBIE FK(PACUCHl CTAHOBATCS OCHOBOM JAJIsi CPaBHEHUH M ONMCaHUl
NEMCTBUM repoes, pU ATOM CBEPHYTHIE CO3AAIOT IMHAMU3M U JOCTOBEPHOCTH I0BECTBOBAHMUSI.
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TYPES OF EKPHRASIS IN MICHAEL FRAIN’S NOVEL “HEADLONG” AND THEIR
ROLE IN ARRANGING THE TEXT

Sukhanova Irina Grigorievna
Altai State Pedagogical University, Barnaul, Russia

Abstract: The article is devoted to the intermedial analysis of the novel “Headlong” by
Michael Frayn. The plot of the novel is an adventure of a connoisseur of art who is looking for a lost
painting by a famous Flemish artist. The research focuses on the ekphrastic descriptions of Pieter
Bruegel’s paintings in the literary text with the aim of identifying the types of mimetic and non-


https://www.insidebruegel.net/#p/v=paintings&lan=en&a=1018

mimetic ekphrases used in the novel. The text contains ekphrastic descriptions of both real and
imaginary works of art, which can be full and complete or short and precise. Different types of
ekphrasis contribute to the integrity and authenticity of the plot, its dynamism and thrill. The
composition of the complete mimetic and non-mimetic ekphrases is similar and represents the same
key issues.

Key words: Bruegel, intermediality, Michael Frayn, literary text, ekphrasis.
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