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CHOCOBBI CO3JAHUS NPOHUU B TPON3BEJEHNUU KYPTA
BOHHEI'YTA «BOMHS Ne5, UJIM KPECTOBBIM IMOXO/I TETEW»

AHHoOTauusl. Cmamovs nocesawena u3yueHulo cnocob08 co30aHusi UPOHUU 8 XYO0IHCECHEEHHOM
mexcme. A6mopuvl npuooOsim pasiuuHvle MouKu 3peHusl Ha ()eHOMeH UPOHUU, 0ends aKyenm Ha
nooxode, CO2NACHO KOMOPOMY UPOHUS paccmampueaemcs Kak 3¢ggexm, cozoasaembiii
A3bIKOGLIMU CPEOCMBaMU PA3HLIX YpoeHell. B cmamve ananusupyiomcs pasiuunvle cpeocmea
CO30aHUSI UPOHUU, UCTIOTIb3YeMble 8 NPOU3BEOeHUU aMepuKkanckoeo nucamens Kypma Bonnezyma
«bBotinsa nomep namv, unu Kpecmoswili nOX00 Oemeiiy, U pAcKpbl8aemcs uUx poib 6 nepeoaye
aA8MOpPCKOU Kapmumvl Mupd.

KiroueBble ciaoBa: HpoHMs, MpOHMYECKUH 3((deKT, crnocoObl CO3qaHHsl HPOHHUH, IOBTOP,
KOHTpAcT, CMELIeHNUEe CTUJIeH, CTUIIMCTUYECKHUE CPEICTBA.

Shevchenko L. L.,
Panteleeva K. S.

THE MEANS OF CREATING IRONY IN KURT VONNEGUT’S NOVEL
SLAUGHTERHOUSE-FIVE, OR THE CHILDREN’S CRUSADE

Abstract. The paper is devoted to the study of the means of creating irony in fiction. The authors
introduce various points of view discussing irony focusing on the one that interprets irony as an
effect created by language means at different levels. Means of creating irony used in Kurt
Vonnegut’s novel Slaughterhouse-Five, or The Children’s Crusade are analysed, and their role
in the representation of the author’s world view is revealed.

Keywords: irony, ironic effect, means of creating irony, repetition, contrast, mixture of styles,
stylistic devices.
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CymiectByer OOJNBIIOE KOJUYECTBO PadOT, MOCBSIIECHHBIX H3YYEHUIO HPOHUH, OJHAKO
MCCJIEZIOBATENIA IO CUX MOp HE MPULUIA K €IUHOMY MHEHHIO OTHOCHTEIBHO MPUPOJbI JaHHOTO
¢denomena. HekoTopble yueHbIe YTBEPXKIAIOT 32 HPOHUEH CTaTyc TPOIa, B TO BpeMs Kak Jpyrue
paccMarpuBalOT HPOHUIO B 0ojiee IIMPOKOM CMBICIE, XapaKTepHu3ys €€ KaK OIEHOYHOE
Cy)XJIeHH€, OTHOLIeHHE WU 3D (DEKT.

CnoBapb JMHTBUCTHYECKUX TepMHUHOB O.C. AXMaHOBOH JaeT cleayrollee ONpeAcicHue
uponnu: «Tpom, cocTosAMuUN B yOTpeOICHUN CI0BA B CMBICIIE 00paTHOM OYKBAJIbHOMY C IIEJIBIO
TOHKON WJIM CKPBITOM HACMEIIKH; HaCMEIlKa, HAapo4YUTO oOsiedeHHas B (GopMy MOIOKUTEIHHON
XapaKTEPUCTUKU WM BocxBasieHus» [ 1, ¢. 179]. Tlo muenuto W.P. 'anbnepuna, upoHust sBIsSETCS
CTHWJIUCTUYECKUM TIPUEMOM, KOTOPBI OCHOBBIBAETCS HAa OJHOBPEMEHHOM peanu3alu JIBYX
JOTUYeCKUX 3Ha4yeHU. [lepBbIM 3HaUEHNEM SIBISETCS NIPSIMOE 3HAYE€HNE, OTMEUYEHHOE B CJIOBApE,
B TO BpeMs KaK BTOPOE 3HAUCHHUE ONpEAessieTcs KOHTEKCTOM. [2, ¢. 146]. 3HaueHHe KOHTEKCTa
ormeuaer U B.A. Kyxapenko. Ilpu ucnonb3oBaHMM HpPOHMM KOHTEKCT OPraHHU30BaH TaKUM
CIocoOOM, 4TO CIIOBO, KOTOPOMY HPEINHCHIBACTCS MOJOKUTEIbHOE 3HAUEHUE, IOHUMAETCS KaK
oTpuIareIbHOe M Hao0opoT [3, ¢. 58]. I.B. ApHonba Takke paccMaTpuBacT UPOHUIO HApaBHE C
JIPYTUMHU TPOTIAMH, XapaKTepU3ys €€ KaK «BbIPaKEHUE HACMEIIKH IyTeM yHoTpeOIeHHsI ClIoBa B
3HaYeHUM, MpsAMO  IPOTUBOMNOJIOKHOM €ro0  OCHOBHOMY 3HAU€HHIO U C  IpsIMO
MPOTUBOMOJIOKHBIMI ~ KOHHOTALIUSIMHA,  MPUTBOPHOE  BOCXBAJlleHHWE, 32  KOTOPbIM B
JIEHCTBUTEIILHOCTU CTOUT Mopuiianue» [4, c. 128].

Hekoropbie y4yeHble yTBEp>KIAIOT, YTO HUPOHHUS HE MMEET MOCTOSHHON S3BIKOBOW (POPMBI
BelpakeHHs. A.A. IloTeOHA ToOAUEpKHUBAET, YTO HMPOHUS MOXKET «OOXOAUTHCS 0O€3 TPOIIOB,
yIoTpeOIsIsICh CaMOCTOATENBHO, @ TAaKXKE BBICTYNATh B POJHM OAHOTO M3 TpomoB» [5, c. 271].
OOpamass BHUMaHHWE Ha HEJOCTAaTOYHYIO H3Yy4eHHOCTh AaHHOro (enomena, M.M. baxtun
MUIIET, YTO TaKue KaTeropuu Kak UPOHUA, TPOTECK M caTupa OTHOCATCS K ¢opMaM HEMpsSMOro
yIOTpeOIeHUS S3bIKa, U, HE SBISSACH TPOIIAMH, CYIIECTBYIOT PSIIOM C HUMH [6)].

Bonbias yacte uccienoBarenei CorialaroTcs ¢ TeM, YTO HPOHHS MOXKET OBITh BhIpa)KeHa
CPEICTBAMHM  PA3JIMYHBIX  SA3BIKOBBIX  YPOBHEW: CHHTAaKCUYECKUMH, JIEKCHYECKUMHU U
cTuIUcTUYecKUMH.  [IpaBoMepHOCTh  JaHHOM TOYKM 3peHUss Ha (EHOMEH HpOHUU
MOATBEPKAAECTCA U HAIIMMHU HAOJIOIEHUSIMU.

Hacrosimmee uccienoBanne MOCBAIIEHO U3YYEHUIO SI3BIKOBBIX CPEICTB CO3JAHHUS UPOHUH B
npousseneHun Kypra BonHeryra «boiiHs HOMep IITh, WJIM KPECTOBBIN ITOXOJ AeTel». B nanHOM
pabote MbI OyaeM paccMaTpuBaTh MPOHHUIO HE TOJBKO KaK CTUIMCTHYECKUH NMpUEM, HO M Kak
MPOHUYECKUHN CMBICI, CO3/IaHHBIN MPU OMOILU Pa3HOYPOBHEBBIX SI3BIKOBBIX CPEJCTB.

Anamuzupys npo3y Kypra BonHeryra, HETpyAHO 3aMETUTh TPAarMKOMHYHOCTH aBTOPCKOTO
noBecTBOBaHUA. CaM mucaresb ONpeessieT CMeX Kak CaMyl0 €CTECTBEHHYIO PEAKIIUI0 YeJIOBEKa
Ha cTpaganus. Kaxxaoe ero npousBeieHNE HAIOJHEHO CapKa3MOM, HPOHUEN U YEPHBIM FOMOPOM.
Hccenenyemslit poman «boitHs Ne 5, ninm KpecTOBBIN ITOXOJ AETEW» HE SABISETCS HCKIFOUEHHUEM.

B nmpoussenenuu Kypra Bonneryra nponndeckuii 3pGeKT 4acTo JOCTUraeTcs MOCPEACTBOM
pa3IUYHOro BHJIa MOBTOPOB (aHadopa, X1a3M, NOJUCUHIETOH, CUHTAKCUYECKUH Napajuieu3M U
JTUCTaHTHBIA TOBTOp). IIOBTOp MO3BOJNSET aBTOpPY NPUAATh NPEATIOKEHUI0 3MpaTHueckoe
yAapeHue, YCTAaHOBUTb TOYKHM CONPUKOCHOBEHUS MEXIy pa3IMYHbIMH CMBICIIaMH U
CHOCOOCTBYET CO3/IaHUI0 KOMUYECKOTO I eKTa.

HaunGonee gacto aBTOop McCHonb3yeT ducmanmusiii noemop ¢Gpasbl «So it goes». Jta ¢pasza
106 pa3 BcTpeuaeTcss B pOMaHe U CIEAYET 3a KaKIbIM YIIOMUHAaHUEM CMEPTH, BHE 3aBUCHMOCTH
OT TOro, Kakoi OblIa 3Ta CMePTh: HACHJILCTBEHHOW MJTM €CTECTBEHHOW, CMEPTh OIHOTO YeJIOBEeKa
wii maccoBoe youiictBo. Kypr BouHeryr ucnonb3yer 3Ty ¢pasy Aaxke NOpU YHOMHHAHUU
«CMEpTH» HEONYLIEBIEHHBIX NpeaMeToB. Ppaza «So it goes» B KOHTEKCTE JAHHOTO pOMaHa
UMEET, KaK MUHUMYM, JiBa TOJNKoBaHUsA. C OHOW CTOPOHBI, caM aBTOP MPUBOJHUT OOBSCHEHUE €
4acTOMy YNOTPeOJICHHIO, paccKa3blBas O JKUTEISX BBIMBIIUIEHHOM IUTaHeThl Tpanbdamanop,
NOXUTUBLIMX DJIABHOTO repos KHUrM bumm Iluianurpuma, KoTopble UMEIOT COOCTBEHHYIO
KOHLIETILMIO BpeMeHU. Bpemsi 1isi HUX He SBISIETCS JIMHEWHBIM, OHU BHJSAT €r0 «IETHKOM.
Takum 00pa3oMm, MEpTBBII YEIOBEK SBISETCS MEPTBBIM TOJIBKO B ONpPEAEICHHBIN Mepuoa
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BPEMEHH, B JIPYTHE KE MOMEHTHI CBOCH JKU3HU OH SIBIIICTCS KUBBIM, MOITOMY, KaKIBIA pa3s,
KOT/Ia KTO-TO YMHUpaeT, kxutenu Tpanbdhamagopa mpousHocaT: «So it goesy. C npyroil CTOPOHBI,
CTOJIb YaCTHIM IIOBTOPOM JaHHOM (pa3bl B pOMaHe aBTOP aKIEHTHUPYET BHUMAaHHUE YUTATEeNIeH Ha
HEN30eKHOCTH, (haTaTbHOCTH CMEPTH. PaccMOTpUM HECKOIBKO MPHUMEPOB:

(1) The guards peeked inside Billy's car owlishly, cooed calmingly. They had never dealt
with Americans before, but they surely understood this general sort of freight. They knew that it
was essentially a liquid which could be induced to flow slowly toward cooing and light. The
hobo was the last. The hobo could not flow, could not plop. He wasn't liquid any more. He was
stone. So it goes. (Vonnegut, p. 88)

[ToMmuMO TOBTOpA B JTAHHOM IPUMEpPE HUCIONB3YIOTCS U JPYTUe CTHIMCTHYECKUE CPEACTBA.
Tak, HanpuMep, aBTOp UCMONb3YET aHmumesy Ui IPOTUBOIIOCTABICHUS KUBbIX JIoAeH /iquid n
MmepTBena stone. poHU3Upys 1O TIOBOIY IOBEICHUS aMEPUKAHCKUX COJIIAT, aBTOP, BEPOSTHO,
HaMEKaeT Ha MX CJIa0O0BOJIUE, XapaKTEePUHUPYs X KaK «TEKy4Hi» OpraHu3M, HECIOCOOHBIM Ha
CaMOCTOSITEIIFHOE TPHHATUE pelleHuil. bpojsra jxe, HampOTHB, BBHIIISAUT «TBEPIBIM» H
pemuTenbHBIM. Memagopuueckuii snumem owlishly w 1TiIaron  fo coo Takke TPUAAIOT
BBICKa3bIBAHHIO UPOHUYECKUN dPPEKT.

B crnemyrommx mpumepax aBTOp HE JeNaeT Pa3iuuds MEXIY JKUBBIMA OpPTaHU3MaMH M
HEOJIyIIIEBICHHBIMU TIpeaMeTamu. Dpasy «So it goes» Kypt BoHHeryT ucnomnb3yer, paccka3bias
0 CMEpTH JItofied, 0 MHKpoOax, yMEepIIMX MOCJe CTUPKH ONEXKIbl, M JTaK€ O BBIIOXIIEMCS
HIAMITAHCKOM:

(2)There was a soft drink bottle on the windowsill. Its label boasted that it contained no
nourishment whatsoever. So Billy uncorked it with his thumbs. It didn't make a pop. The
champagne was dead. So it goes. (Vonnegut, p. 80)

Cnenyromasi cepusi TUCTAHTHBIX ITIOBTOPOB BCTPEYAETCs B MapaUICIIbHOM OIMHCAHUHU
COOBITHII BOGHHOTO BpPEMEHHM W CeMeWHOW >xm3Hu bummu. D10 Takme ¢passl, kak Three
Musketeers, ivory and blue, to nestle like spoons u orange and black. PaccmoTtpum crenyroiue
MIPUMEPBI:

(3) Valencia was the daughter of the owner of the Ilium School of Optometry. She was rich.
She was as big as a house because she couldn't stop eating. She was eating now. She was
eating a Three Musketeers Candy Bar. (Vonnegut, p. 114)

(4) Weary's version of the true war story went like this: There was a big German attack, and
Weary and his antitank buddies fought like hell until everybody was killed but Weary. So it goes.
And then Weary tied in with two scouts, and they became close friends immediately, and they
decided to fight their way back to their own lines. They were going to travel fast. They were
damned if they'd surrender. They shook hands all around. They called themselves '""The Three
Musketeers."'(Vonnegut, p. 48)

B nepBom npumepe Bblpaxenue 1hree Musketeers mosBIsS€TCS B CLIEHE, OTHOCAIIEHCS K
MUPHOMY BpPEMEHH, U SIBISETCS Ha3BaHHMEM Mapku KoH(erT. [lyig ycuieHus UpPOHHUYECKOTO
spdexTa aBTOp HCHONMB3YeT 37eCh TakKol mpueMm, Kak aHagopa. Bo BTOpomM mnpumepe
OTHCBIBAETCSI CUTYyallUsi BOEHHOTO BpeMeHU. Three Musketeers 31ech SIBIS€TCS anntosuetl,
OTCBIJIKOM K HM3BECTHOMY Npou3BeacHUI0 Aiekcanapa [roma. MpoHus 3akmrodaercs emie u B
TOM, YTO B OTJIMYHE OT T€POEB M3BECTHOTO POMAaHAa, CTaBIIUX CHMBOJOM IpPY:KOBI U OTBard,
pasBemunku Tpe3upatoT Ponmanma Bupw, sBISSICE €ro ApPY3bSIMH JIMIIb B (DAaHTA3HSIX CaMOTO
Bupu.

B crexyrommx mpumepax aBTOp CHOBA MPOTHUBOIIOCTABIISIET MUPHOE M BOCHHOE BPEMSI:

(5) The locomotive and the last car of each train were marked with a striped banner of
orange and black, indicating that the train was not fair game for airplanes—that it was carrying
prisoners of war. (Vonnegut, p. 76)

(6) Billy Pilgrim could not sleep on his daughte s wedding night. He was forty-four. The
wedding had taken place that afternoon in a gaily striped tent in Billy's backyard. The stripes
were orange and black. (Vonnegut, p. 79)

(7) Billy and his wife, Valencia, nestled like spoons in their big double bed. (Vonnegut 2016:
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79)

(8) He was barefoot, and still in his pajamas and a bathrobe, though it was late afternoon.
His bare feet were blue and ivory. (Vonnegut, p. 34)

(9) They saw the dead hobo again. He was frozen stiff in the weeds beside the track. He
was in a fetal position, trying even in death to nestle like a spoon with others. There were no
others now. He was nestling within thin air and cinders. Somebody had taken his boots. His
bare feet were blue and ivory. It was all right, somehow, his being dead. So it goes. (Vonnegut,
p.-153)

W3 maHHBIX IPUMEPOB MOXKHO YBUIETh, 4TO KypT BOHHEryT cpaBHMBAEcT BOWHY U MUPHYIO
CEMCHHYIO H3Hb, ONMCHIBAas MX IMPHU MOMOIIM OIHUX M TEX XK€ CJIOB. ABTOp aKIICHTHPYET
BHUMAaHHE YUTAaTeNs Ha TOM, YTO BCE B JKM3HH SIBISICTCS NPEXOISIIUM U OpEHHBIM, BHE
3aBUCUMOCTH OT TOTO, SIBJSICIIBCSI JIM Thl BOCHHOIUICHHBIM HJIM K€ TOCTEM Ha CBajghOe y
COOCTBEHHOM j0uepu. Bo MHOTHX 3MHM304aX MPOCIEKUBACTCS HPOHUYECKOE OTHOIICHHE aBTOPA
K MHCTHUTYTY Opaka. Onucanus cynpyxeckux cieH y Kypra BorHeryra Tak e, Kak U OIHCaHUE
BOWHBI a0CypAHBI U COnIepKarT YepHbIi oMop. VHorma mapasuienbHble SMH30AbI UAYT APYT 32
JPYroM, YTO YCHIIUBACT UPOHUUECKUH 3(PPEKT.

®paza The Three Musketeers BcTpeuaercs B Tekcte 13 pas, ivory and blue — 7 pa3s, to nestle
like spoons — 8 pa3, orange and black — 2 paza.

[ToMUMO JAHCTAaHTHBIX TOBTOPOB, aBTOP YacTO HCIONB3YeT TaKOH BHJ IOBTOPA, Kak
NOMUCeHOemoH, KOTOPBIH HEPEIKO COYEeTAaeTCs C HarpOMOXKICHHEM CHHTAKCHYECKHX
KOHCTpYKIM. OOparumcs K CiAeayroleMy Ipumepy:

(10) As a trafficker in climaxes and thrills and characterization and wonderful dialogue
and suspense and confrontations, I had outlined the Dresden story many times. The best outline
1 ever made, or anyway the prettiest one, was on the back of a roll of wallpaper. (Vonnegut, p. 9)

HamepenHO yBenMueHHOE KOJTMYECTBO COIO30B MO3BOJISIET TOCTHYh UPOHUYECKOTO 3 deKTa.
[ToMUMO CHHTaKCHYECKHX CPEICTB, aBTOP HCIIOJIL3YET 3/1€Ch JICKCHYECKHE M CTHIIMCTHUYECKUE
cpeactBa. OnmchiBasg CBOM MUCATENILCKAN TaJaHT, PACCKA3YMK HCIONB3YeT CYIIECTBUTEIHHOE
trafficker, xoTOopoe HUMeEET SPKO BBIPAKEHHYIO HEraTMBHYIO KOHHOTAI[MI0 M 4Yalle BCEro
XapaKTepu3yeT TOPTrOBIa YEM-TO HEJIETalbHBIM, 3alpeleHHbIM. VICTIONb3ys TaHHYIO JIEKCEMY B
HECBOWMCTBEHHOM JJIi HEe KOHTEKCTE, aBTOp JOCTUraeT HpoHHuYeckoro sddekra. Jpyrum
CTHJIUCTHYECKUM CPEJICTBOM, HCIIONIb3YEeMbIM aBTOPOM B JIaHHOM TNpUMeEpe, SBISIETCS Oagoc.
HayaB ¢ BO3BBIIIEHHOTO OMHUCAHUS CBOMX MHCATENBCKUX CIIOCOOHOCTEH, PacCKa3uMK OTMEYAET,
YTO JIyYIIMM €ro OTPHIBOK OBLI HamucaH Ha 3aJHEd CTOpoHE 000€B. ODTOT Mepexoa OT
BO3BBILIEHHOT'O K OOBIJIECHHOMY JIE/IaeT MPeI0KEHUS] UPOHUYHBIM.

CremyroniM BUJIOM TIOBTOPA, KOTOPBI MOYKHO BCTPETHUTH B TEKCTE, SIBISIETCS aHapopa:

(11) She asked Gluck if he wasn't awfully young to be in the army. He admitted that he was.
She asked Edgar Derby if he wasn't awfully old to be in the army. He said he was. She asked
Billy Pilgrim what he was supposed to be. Billy said he didn't know. He was just trying to keep
warm. (Vonnegut, p. 164)

Cutyanus, onuchiBaemMas B JaHHOM IpUMeEpe, OTIMYAETCS OCOOBIM KOMH3MOM, TaK Kak,
NOMUMO aHaoOpBl, aBTOp TaKKe HCIONB3YET 31eCh Oaghoc, naenas Pe3KWid Tepexom OT
BO3BBILUICHHOTO K TPUBHAJIbHOMY. BUIUIM BBIHYXJE€H HOCHTH OJIEKIY Ha HECKOJBKO pa3MepoB
MEHBIIIE ¥ €r0 BHEITHHUIA BHJI Y BCEX T'€POEB BHI3BIBACT JIMIIh HACMEIIKY U HEJIOYMEHHUE, TaK Kak,
M0 UX MHEHUIO, TAKMM, KaK OH, HE MECTO Ha BoiiHe. iMeHHO BHemHUi Bu bUuiim u BbI3bIBAET
TaKyI0 PEaKIHIO KCHIIUHBI.

Eme omaum xapakrepHsiM it Kypra BonHeryra mnpuemMoM SBIS€TCS KOHTPACT.
CymiecTByIOT pasiMyYHBIe CIMOCOOBI co3lmaHusi KoHTpacta. Kypr BoHHeryr B cBoeM pomaHe
UCTIONIB3YET OKCIOMOPOH, aHmume3sy, anmugpasuc, cmeuwenue cmuiel u d¢hgexm obmanymozo
0HCUOAHUSL.

Oppexm obmanymozo oxcuoanus, Kak TPaBUIO, CTPOUTCS Ha HAPYUIEHUH JIOTHKH
BBICKA3bIBaHHS, M YaCTO HCIIOJIE3YETCSl aBTOPOM C IIEJIbI0 MIOKMPOBATh YUTATENsl W BBICKA3aTh
CBO€ UPOHMUYECKOE OTHOIICHHE K TOIM MM WHOW cUTyaluu. PaccMoTpuM clieayromuye npumMepsl:
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(12) But things were much better now. He had a pleasant little apartment, and his daughter
was getting an excellent education. His mother was incinerated in the Dresden fire-storm. So
it goes. (Vonnegut, p. 6)

(13) Billy found the afternoon stingingly exciting. There was so much to see-dragon'’s teeth,
killing machine, corpses with bare feet that were blue and ivory. So it goes. (Vonnegut, p. 72)

B mepBoM mpuMmepe TakCHCT pacckaszbiBaeT buiuid, 4To paHblle ero >Ku3Hb ObLIa OYEHb
TSDKEJIOW, HO ceiluyac BCe M3MEHWIOCh K Jyuiiemy. OH ONHMCBIBAET CBOIO KU3Hb, UCIIOJb3Ys
SMUTETHI pleasant N excellent, 0OHAKO B KOHIIE Pe3KO T00ABISET, UTO €r0 MaTh Cropesia BO BpeMs
oomOexku [Ipesnena. Takoil mepexon SBISETCS HEOKUIAHHOCTBIO JJISl YMUTATENs U CO3/aeT
UPOHHYECKUH AP DEKT.

Bo BTOpOM mpumepe aBTOp CHOBAa HAYMHAET BBICKA3bIBAHHE C MPHUIIArarejbHOro exciting ¢
MOJIOKUTENIbHBIM 3HAYEHHEM, KOTOpO€ YyOeXIaeT yuTareias B TOM, 4TOo yTpo buimm Obuio
npuaTHEIM. Ho yxe B cienyromiem npeuiokeHuH peub UIET O TpyNax U OpyAusx yOuicTBa.

Eme ognum xapakrepusiM aisi Kypra BonHeryta npuemMoM SIBISIETCSI cmewieHue cmuiell.
ABTOp ymOTpeOIsIeT CHIKEHHYIO JIKCHKY B OJHOM KOHTEKCTE C JIEKCHKOW BO3BBILICHHOTO
CTHIIA:

(14) A couple of weeks after I telephoned my old war buddy, Bernard V. O'Hare, I really did
go to see him. That must have been in 1964 or so—whatever the last year was for the New York
World's Fair. Eheu, fugaces labuntur anni. (Vonnegut, p. 16)

B nanHOM OTpBIBKE aBTOP MCIIONB3YET CYIIECTBUTENbHOE buddy, KOTOpOe UIET B CIOBape C
IIOMETKOM «pa3roBopHoe», W murary u3 lopaunus. HamepeHHOe WCMONb30BaHWE JIAaTBIHU B
HECBOMCTBEHHOM JIJIsl Hee KOHTEKCTE JIeJIaeT BhICKa3bIBAHUE UPOHUYHBIM.

B HEKOTOpHIX 3MM30/1aX aBTOp HE CMEIIMBACT CTHJIM PEYM, HO TOIMEHSET OIWH CTHIIb
apyruMm. OHOW U3 KIIOYEBBIX TeM KHUTU sBIsieTcss Tema penurud. Kypt Bonnerytr ouenb
UPOHHYEH B CBOEM OTHOLICHWM K XPUCTHAHCTBY M YacTO HCIIOJIB3YET CHU)KEHHYIO JIEKCHKY,
paccyx/iasi 0 BO3BBIIIICHHBIX BEIaX:

(15) The flaw in the Christ stories, said the visitor from outer space, was that Christ, who
didn't look like much, was actually the Son of the Most Powerful Being in the Universe. Readers
understood that, so, when they came to the crucifixion, they naturally thought, and Rosewater
read out loud again: Oh, boy—they sure picked the wrong guy to lynch that time! (Vonnegut,
p-115)

(16) The visitor from outer space made a gift to Earth of a new Gospel. In it, Jesus really
was a nobody, and a pain in the neck to a lot of people with better connections than he had. He
still got to say all the lovely and puzzling things he said in the other Gospels. (Vonnegut, p. 116)

B nmannoMm snmsone Kypr BonHeryr nepeckasbplBaeT CHOKET KHUIHM, NMPOYUTAHHOW buuin.
ABTOp 9TOI KHUTHU MBITACTCS HANTH MPUYHHY KECTOKOCTH XPUCTHAH M MPUXOIUT K BBIBOAY, YTO
Ha camoM jene EBanrenme yuut nmumb omgHomy: «IIpexne dem Koro-to yOuTh, MPOBEPH, Kak
CJIEyeT, HET JIU Y Hero BIMATENbHOM ponHu». Jlanee oH nmpuBoAUT cBOil BapuaHT EBanrenus, B
kotopoM WMucyc He Obu1 chiHOM bora. B nmaHHBIX smu307ax aBTOP HCMONB3YET Pa3TOBOPHBIC
CJIOBA U BBIPAXKEHUS guy U a pain in the neck 10 OTHOIIEHUIO K XPHUCTY, YTO TOMOTAET BBIPA3UThH
€r0 NPOHUYHOE OTHOIIIECHHE K JAHHOW PEeITUTHH.

JlanHble SOU30BI MOTYT TaKXe pacCMaTpuBaThCsl Kak NPUMEpPhl TaK Ha3bIBaeMOU
«ycmotuiuusou uponuuy («sustained irony»), KOTopasi 3aKIIOYaeTCs] B HECOOTBETCTBHU MEXITY
TOYKOM 3peHHsI aBTOpa U OOLIEIPUHATHIMIH HOPMAMHU U IIEHHOCTSIMHU.

[ToMUMO JIEKCHYECKOTO KOHTpacTa B CBOEH paboTe aBTOp YacTO CO3MAeT MPOHHUYECKYIO
CUTYAaLIUIO TIOCPEACTBOM 080UHOU akmyanuzayuu. PaccCMOTpUM ceayonuil npumMep, B KOTOPOM
MIPEACTABIICH Iuaior Mexay nucareneM Kwuiropom Tpayrom m neBymikod Merru, kotopasi, Kak
YTBEP)KJAeT PACCKA3YMK, HE OTIMYACTCS BHICOKUM HMHTEIIICKTOM.

(17) - "I'm afraid | don't read as much as I ought to," said Maggie.

- "We're all afraid of something," Trout replied. '"I'm afraid of cancer and rats and
Doberman pinschers." (Vonnegut, p. 176)

B nanHoM ciyyae MpoHMs peanH3yeTcs 3a cyeT JBONHON aKTyalu3alMu JIEKCeMbl afraid.
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Merru ucnonb3yeT BblpaxkeHue I'm afraid, 4ToOBl BBICKA3aTh BEXJIMBOE COXKAJICHUE 110 TIOBOIY
TOro, 4TO OHa Mayo uutaet. Ho Tpayt HamepeHHO ynoTpeOiseT 3To MpuiiarareibHoe B 3HaYeHUU
«00ATBCS Yero-mbo», TOBOPS. O TOM, YTO y KaKJOTO YeJIOBeKa eCTh CBOM cTpaxu. C mOMOIIbI0
uepul €106 CO3/1aeTCsl UPOHUUECKUH YPPEKT.

JlBoiiHast ~ aKkTyanu3amusi TaKXKe  IMPOCICKHUBACTCS B NPHUMEpax, COAEPIKAIIUX
pemunucyenyuu. O6paTUMCs K CIEAYIOLIEMY SITU301Y:

(18) And they're all grown up now, and I'm an old fart with his memories and his Pall
Malls. My name is Yon Yonson, I work in Wisconsin, I work in a lumbermill there. (Vonnegut,
p- 1)

B nepBoii miaBe paccka3uyuk TOBOPUT O TOM, YTO KaXKIbIA pa3, Aymas o [lpe3nene, oH
BCIIOMHUHAET IIECHIO, KOTOpasi HauuHaercs Tak: My name is Yon Yonson, I work in Wisconsin, 1
work in a lumbermill there.... ]Jlanee, paccyxnasi O TPOXUTOW >KU3HU, OH TIPEICTABISACTCS
UMTATEINO, HA3bIBas CBOE MM — MoH MOHCOH. DTO He eIMHCTBEHHbIH CIydail HCIONb30BAHUS
9TOr0 BHUJA HUHTEPTEKCTa; B TEKCTE pOMaHa TaKXKe BCTPEUAIOTCS OTCHUIKM K UIYTOYHBIM
CTHXOTBOPEHUSIM.

[ToMMMO pEMUHUCHEHIIMM B MPHUBEACHHOM BBIIIE MPUMEPE MOXHO BCTPETUTH TaKOU
JICKCUKO-CHHTAKCHYECKHI TPUEM, KaK 3eeema. «...I'm an old fart with his memories and his Pall
Mallsy. CymectBurenbHoe memories (BOCIIOMUHAHUS) U UMs cobctBeHHoe Pall Malls (mapka
CHTapeT) UCIOJB3YIOTCS KaK OIHOPOIHBIC YICHBI MPEUIOKEHHS, YTO MPUBOIUT K HAPYIICHUIO
CMBICJIOBOTO COITIACOBAHUS U, KaK CJIEJCTBUE, K UDOHUUECKOMY 3D (DEKTy.

B tekcte BcTpeuaroTes u apyrue npumepst 3eBrmoel. Hanpumep:

(19) Next to Lazzaro was the poor old high school teacher, Edgar Derby, mournfully
pregnant with patriotism and middle age and imaginary wisdom. And so on. (Vonnegut, p. 155)

OrnuceiBasg reposi MY>KCKOTO I10J1a, aBTOp MCIOJB3yeT MpujlararelibHOe pregnant, 4to yxe
co3maer KoMuuyeckuil apdexr. B maHHOM mpumepe mpuiaratelibHOE pregnant OTHOBPEMEHHO
OTHOCHUTCS K TpeM OIHOPOIAHBIM uieHaM with patriotism, iddle age u imaginary wisdom,
KOTOPBIE SIBIISTFOTCSI CEMAaHTHUYECKU PA3HOPOJHBIMH.

[ToMUMO CHHTaKCHMYECKUX M JIEKCHUECKUX CPE/ICTB aBTOp Takke Mpuberaer Kk COOCTBEHHO
CTHJTUCTHYECKUM npuemMaM. OTHUM 13 HanOoJsee pacipoCTpaHEHHBIX CTHIIMCTHYECKUX TPHEMOB
ABIISIETCS 00pasHoe cpasHeHue. DBONBIIMHCTBO CBOMX CPAaBHEHWM THcaTelb CTPOUT Ha
JIEKCUYECKOM KOHTPAacTe M CMEIICHWH CTHJICH, 3a CYeT Yero W JOCTHTaeTcs MPOHHUYECKUI
s dexT.

PaccMoTprM HECKOITBKO TPUMEPOB:

(20) The gun made a ripping sound like the opening of a zipper on the fly of God Almighty.
(Vonnegut, p. 40)

(21) There wasn't a sound inside the emaciated chest cavity. The Son of God was as dead
as a doornail. (Vonnegut, p. 209)

JlaHHbIe TpUMeEpB BHOBb CBHJIETENBLCTBYIOT O TOM, 4To KypT BoHHEryT oueHb MpOHUYEH 110
OTHOIIEHHIO K penuruu. OnmckiBas BeIcTpen Pomanna Bupu, oH cpaBHHBaeT 3ByK CHapsiaa co
3BYKOM MOJIHUM Ha Oprokax Bceenepxkurens. Bo BropoM npruMepe npeacTaBieH SMH30/ U3 KHUTH,
repoil KOTopoi momaj B MpOLUIOe, 4TOObI MPOBEPUTH, AeicTBUTENbHO JU Mucyc Obul mMepTB
nocje CHATUSA ¢ Kpecta. [epoii mpuiibHyN K rpyau XpUCTa U PO MOMOIIU CTETOCKONA BBISICHUII,
yTt0 «ChIH Boxuii ObU1 MEPTB Kak JBEpHOM I'Bo3/b». KypT BoHHETYyT rOBOpUT O BHICOKMX Bellax,
UCTIONB3Ysl CHIDKEHHYIO JIGKCUKY M HaoOOpoT. B HaHHBIX mpuMepax Mbl B O4epeIHOU pa3
CTAJIKUBa€MCsl C TPOTHBOINOCTABICHUEM AaBTOPCKOH TOYKHA 3pEHHS C OOIICTPUHSATHIMU
[EHHOCTSMH U MOPATbHBIMU HOPMaMH.

B cnenyromem npumepe upoHudeckuil 3PPEeKT JOCTUTaeTCs ¢ TTIOMOIIBI0 COUETAHMS TaAKUX
CTHJIUCTUYECKHUX CPEICTB, KaK 00paszHoe cpagHeHue U ainto3usl:

(22) Billy's smile as he came out of the shrubbery was at least as peculiar as Mona Lisa's,
for he was simultaneously on foot in Germany in 1944 and riding his Cadillac in 1967.

(Vonnegut, p. 65)
Hemernkuii xoppecnonneHT (oTtorpadupyeT amMepUKaHCKHUX BOEHHOIUICHHBIX UIS TOTO,
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4yT0OBI HamleyaTaTh CTaThi0, KOTOpPAsk OAHUMET BOSHHBIH yX HeMIIeB. B omnpeneneHHblii MOMEHT
OH pEUIAeT, YTO €My HEeOoOXOAMMO CHSTh KaJApbl B3ATUSA B IUIeH. Hemipl pemaroT ycTpouTh
MHCIIEHUPOBKY, OpocaroT b B KyCThl M HAaCTaBISIOT Ha HEro aBToMarhbl. buim ke B 3TOT
MOMEHT BBINOJI3a€T M3 KYCTOB, PAacCIUIbIBasCh B JIOOpOAYIIHOW yiblOke. ABTOp BC€ Bpems
AKLIEHTUPYET BHUMAaHHUE YMUTATEJIEH Ha CTPAHHOM MOBEAEHUM BUIUIN, KOTOPBII KUBET B CBOEM
coOCTBEHHOM Mupe. bolbllyto 4acTe BpeMEHU OH MPOCTO HE 3aMEYaeT BCEX YXKAcOB BOMHBI, Tak
KaK IIyTEeUIECTBYET BO BpeMeHU. ABTOp HecnpocTa cpaBHuBaeT bumu ¢ Monoit JIu3zoi, Tak Kak
ee yablOKY IPUHATO CUUTATh CAMOM 3arajlouHON B UCTOPUU MUPOBOI! JKUBOITUCH.

[ToMuMO 0OpasHbix cpagnenuti aBTOP YacTO UCIONIB3YET nepugdpas, KOTOPBIA CIIOCOOCTBYET
JOCTHIKEHUIO UPOHUYECKOT0 3¢ eKTa:

(23) "Would you talk about the war now, if [ wanted you to?" said Valencia. In a tiny cavity
in her great body she was assembling the materials for a Green Beret. (Vonnegut, p. 125)

Bmecrto Toro uroObl mpsMO cKaszaTh, 4TO BaneHcust Oblia GepeMeHHA, aBTOp HCIONIb3YeT
nepu¢pas U roBOPUT, YTO «B KPOILEYHOM ITOJOCTU CBOETO Teja OHa coOupasia Marepuaibl A
3eneHoro Oeperay. IloB3pocnes, cblH buiy nocTynut B 3HaMEHUTYIO BOMHCKYIO YacTh. Hapsny
¢ nepudpazoM B 3TOM 3MM30/€ aBTOP UCHONIb3YeT memonumuto Green Beret.

Takum 00pa3oM, B XOJ€ AHHOTO HCCIEIOBAHUS MBI BBIICHWUJIM, YTO aBTOpP MpHOEraeT K
pasIMYHBIM CpEeACTBaM BblpakeHUs UpoHMU. Haubomee ymnoTpeOUTENbHBIMU — SBISIOTCS
CUHTAKCUYECKHE CPEACTBAa, a UMEHHO mNoBTOp. Kypr BOHHEryT ucnosib3yer pa3ivuHble BHJIbI
IIOBTOpA: TUCTAHTHBIN MOBTOP, aHA(OPY, XUa3M, TOJIUCHUH]IETOH.

[ToMrMO MOBTOPOB B pOMaHE€ 4acTO BCTPEUAIOTCS U APYTUe SI3bIKOBbIE cpescTBa (00pa3Hoe
CpaBHeHHe, MeTadopa, aHTUTE3a, aHTU(PPA3UC, OKCIOMOPOH, 3€BIMa, runepoosna u T.1.), KOTopble
B OIPEJEIIEHHOM KOHTEKCTE CIOCOOCTBYIOT CO3AaHUI0 UPOHHUYECKOTO A dekTa. Cremyer Takxke
OTMETUTh, YTO MHOTHE CPENICTBA BBIPAXKECHUS MPOHUU, UCIIOJIb3YEMbIE aBTOPOM, TaK WM MHAue,
OCHOBBIBAIOTCS Ha KOHTpacTe. Tak, Hampumep, aBTOpP MCIOJIb3YET CHUIKEHHYIO JIEKCHUKY JUIS
OIKCAHMs BO3BBILICHHBIX BEIleH WM MPUOEraeT K JIOTHYECKOMY KOHTPACTY, CIIOCOOCTBYIOLIEMY
TAKOMY CTHJIMCTHYECKOMY CpPEICTBY, Kak 3(ddekr oOmanyroro oxumanus. Kypr Bonueryr
MCIIOJIB3YET UPOHHUIO JJISl BBIPAXKECHMSI CBOUX MBICIEH O BOMHE, PEJIUTHH, CYIPYKECKON KHU3HHU,
KPUTHKYS U BBICMEUBas SBJICHHUS, O KOTOPBIX IPUHATO TOBOPUTH cepbe3Ho. JlaHHOE
IPOTUBOpPEUUE SBJISETCS KIIIOUEBBIM MPUEMOM, PACKPHIBAIOIIUM OCOOEHHOCTH aBTOPCKOIO
MHUPOBO33PEHUS U €ro 0COObIM HEMTOBTOPUMBIN CTHIIb.
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