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AnTaiicKuil ToCyJapCTBEHHBIN N1€JarOrMueCKUi YHUBEPCUTET

r. bapnayn

CITIOCOBbBI CO3JJAHUSA OBPA3A ITIOAPOCTKA-AYTUCTA B POMAHE MAPKA
XDIJIOHA «3AT'ATJOYHOE HOUHOE YBUICTBO COBAKH»

AHHOTAUMA. JlaHHasi cmamvs NOCEAWEHA U3VUEHUIO SA3bIKOGLIX U U300pA3UMENbHbIX CPeoCms,
VUACMBYIOWUX 8 CO30aHuU 0bpaza noopocmka-aymucma 6 pomane Maprxa Xa00ona «3azadounoe
HOuHOe Youlicmgo cobakuy. B uccnedosanuu paccmampugaromcs nowsmus oopaza nepcoHaxca u
AZBIKOBOU TUUHOCU NEPCOHAMNCA, PACKPLIBACMCSL 83AUMOCES3b YVHUKAIbHO20 00paA3a MblClell 2eposi
U SA3bIKOBLIX CPEOCmS, MUAMENbHO U3OUPAeMbIX a8MOpPOM O e20 nepeoavu. s onucaumus
U300pPA3UMENLHBIX CPeOCME, 6600UMCSL NOHAMUE KPEOTUZ08AHHO20 MEKCMA.

KuroueBble cjioBa: 00pa3 mepcoHaxa, sS3bIKOBasi IMYHOCTh MEPCOHAka, METOJIbI CO3AaHUs 00pa3a
TIEPCOHAXKA, A3BIKOBBIC W N300pa3UTEIbHBIC CPEJICTBA, KPEOITH30BAHHBINA TEKCT
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L.L. Shevchenko
A.V. Zhironkina

METHODS OF DRAWING THE CHARACTER OF A TEENAGER WITH
AUTISTIC DISORDER IN “CURIOUS INCIDENT WITH THE DOG IN THE NIGHT
TIME” BY MARK HADDON

Abstract. This article focuses on the study of language and graphic means used in drawing the
image of a teenager with autistic disorder in Mark Haddon’s novel “Curious incident of the dog in
the night time”. The research presents the notions of character and speech characterization and
reveals the connection between a unique mind of the character and the language means carefully
selected for its representation. The principles of creolized text organization are discussed to
describe the graphic means of character drawing.

Key words: character, speech characterization, methods of character drawing, language and graphic
means, creolized text

JlaHHOE WCClIeIOBaHUE TOCBSIIIEHO HM3YYEHHUIO SI3BIKOBBIX M W300pa3UTENBHBIX CPEICTB,
YYaCTBYIOIIMX B CO3JaHMM 00pa3a MOAPOCTKAa-ayTHCTa B pomane Mapka XaamoHa «3aragodHoe
HOYHOE YOMICTBO COOAKM».

B mocnemHue rojpl HAOMI0IAETCS CTPEMUTEIBHOE PACIIPOCTPAHCHHUE TAKOTO 3a00JIeBaHUs,
Kak ayrtu3Mm. Bc€ wyame wu yame Mbl y3HaeM O J€TsX, CTPajarolluX OTUM HEAYIOM, U3
TEJICBU3MOHHBIX Iepelady M KUHOQWIbMOB. MHOTIa OHU CTAHOBSTCS TIJIABHBIMU T'ePOSIMU
XYAO0XKCCTBCHHBIX HpOI/I?;BCI[eHI/If/'I. ,Z[JI?I quTareid u HUcciaeaoBaTeis TaKue IIEpCOHAXHU
MPEJCTABISAIOT OOJIBIION WHTEPEC, MOCKOJIBKY JUISl TIepeiadyl MX 0COOOTo CKiIajga yma TpeOYHTCs
OTIpENICICHHBIE CPEACTBA, KOTOphIE C€ 0CO00H TIIATETBHOCTHIO BBHIOMPAIOTCS  aBTOPOM.
PaccMoTpenue Takux CpeICTB MPEICTABISETCS HAM aKTyalbHBIM HAIPaBJIICHUEM COBPEMEHHBIX
JIMHTBUCTHUYCCKUX I/ICCJ'ICIIOBaHI/If/'I, B KOTOPBIX IMEPCCCKAOTCA MHTCPEChI MHOTMX HAYK, U3Yy4arOlnuX
CO3HAaHUE dYeloBeKa. B nMaHHON paboTe BHUMAHHME YIEISETCS S3BIKOBBIM M HM300pa3UTEIbHBIM
cpeacTtBaM, HMCIIOJIb3YCMBIM MJId OIMMCAHUA IICPCOHAKA, BBIABIAIOTCA IMPUYUHBI HUCIIOJb30BAHUA
3THX CPEJICTB, UX (PYHKIUS B CO3aHUU IIEJIOCTHOTO 00pa3a peOCHKa-ayTUCTA.

Ha HaCTOSIHII/Iﬁ MOMECHT B IICUXOJIOTHUHM HET TOYHOI'O HNOHHMAaHWUS CHGHI/I(l)I/IKI/I JaHHOT'O
3aboneBanus. [Ipu3Haku, momagaronyie B CIEKTP ayTUCTUYECKUX PACCTPOMCTB, BKIIOUAIOT B ce0s
TPYAHOCTH B OOLIEHUH C JPYIrUMH JIOAbMH, TPYAHOCTH B BOCIPHUSTHH YEro-TO HOBOIO H
ompeseNieHHass OTPaHMYEHHOCTh MHTEPECOB, MOBTOPSIOMINECS PUCYHKH MoBeaeHus. Kpome Toro,
AYTUCTBI MHCIIBITBIBAIOT TPYAHOCTHU BO BCEX CCHCOPHBIX C(l)eanI BOCIIpHUATHUA, HHTCrpanuu,
00pabOTKH CUTHANIOB. Y HEKOTOPBIX 3TU CEHCOPHBIE MPOOIEMbI JOMUHUPYIOT BO BCEM, YTO ObI OHU
HU jaenand. Korjga BHEIIHMN MHUP MOCTOSIHHO aTaKyeT UX HEPBHYIO CHUCTEMY, JIFOIH, CTPAJAOIINE
ayTU3MOM, CTAHOBATCA TPEBOXKHBIMH. Kaknoe HOBoe BIeYaTieHHe, BbIOMBAIOIICECS W3
IIPUBBIYHOTO TOpsAJKA BEUIEH, y TAKUX JIOJEH MOXKET BbI3BaTh cTpecc. 1loaromy udemoBeueckue
HMOIIMH UM TY>K]Ibl, OHM HE BEIHOCAT (PU3HUECKOTO KOHTAKTA, MPAKTUYECKH JTUIIEHBI BOOOPAKESHHUSL.

B meHTpe Hamiero BHUMaHUS HaXOAHWTCS 00pa3 IMOAPOCTKA, OOJIAJArOIIEr0 «OCOOCHHBIM)
CO3HaHHEM U MHPOBO33pEeHHEM. J[s omMcaHHsl ATOro MEepcoHaka HEOOXOIAMMO BBIOpATh TaKue
OJICMCHTEI, KOTOPLIC OBl OTpaxkajin CHGHI/I(bI/I‘-Ie()KI/Ie YCPTHI €T0 JIMYHOCTH.

OpHa U3 TTIaBHBIX 1€ei aBTOpa - OMUCAHHe BHYTPEHHETO MHpa MEPCOHAXa, MOXKET OBITh
BbIpaXXCHA KaK UMINIUIIUTHO - TOCPEACTBOM, HAIPUMEP CJIOBECCHOT'O IMOPTPETA, TaAK U SKCIINIMITUTHO
- IPU HETIOCPEICTBEHHOM OTHCAHUU TICUXOJIOTHYECKUX MPOIIECCOB.

OO0pa3 mepcoHaka €CTh COBOKYITHOCTh TaKHX DJIEMEHTOB, KaK XapakTep, BHEIIHOCTb,
pedeBasi XapaKTEpUCTHKA, TOCTYIKH, COIMATBHBIA CTaTyC, KOTOpbIE IOKa3aHbl C IOMOIIBIO
OIpPEaACIICHHOTO Ha60pa XYO0XKECTBECHHO-KOMITO3UIITMOHHEBIX U A3BIKOBLIX CPEACTB.

Bce aneMeHTHI CTPYKTYypbl TEepCOHa)ka HEMOCPEACTBEHHO BIHAIOT HA €ro IMOCTYIIKH,
OTIPE/ICIIAIOT €r0 HMHJIWBHUIYaTbHOCTh W HEIOBTOPUMOCTH, IIO3BOJISII aBTOPY cHaelaTh oOpa3
nepcoHaka Oosee peaTucTHUHBIM. JleTanu BHENIHOCTH Tepos PacKphIBAlOT €ro BHYTPEHHHUE
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KauecTBa U mepexuBaHus. ONUcaHUE MPOCTPAHCTBA M BPEMEHM, B KOTOPBIX KMBET NEPCOHAX,
ITOMOTa0T YATATEIIIO JIyYIlle TOHATh Ieposl, €r0 OTHOLIEHUS C IPYTHMMHU JIOIbMHU.

Bonbmast pome B co3manuu  oOpasa TepCOHaXa OTBOAMTCS PEUEBOMY HOPTPETY,
XapaKTepU3yIOIEMy PEYEeBYI0 MaHEepy IEepCOHaXka, KOTOpas B TEKCT€ MOXET ObIThb IepeaaHa
Pa3NIUYHBIMH CIIOCOOAMU: MPSAMON, HECOOCTBEHHO-TIPSMOW M KOCBEHHOU peubto. [Ipu 3TOM BakHO
pasrpaHn4yuBaTh TO, YTO FOBOPHUT IEPCOHAX M KaK OH IOBOPUT. B peueBol mopTper HE BXOAAT
HENOCPEACTBEHHO MBICIHM, CY)KJEHUS, BBbICKa3blBaHMUsS, OJHAKO BXOAUT MAaHEpa peuu, ee
CTWJINCTUYECKAs] OKPAIICHHOCTb, XapaKTep JIEKCUKH, IOCTPOCHUE UHTOHALMOHHO-CUHTAKCUIECKUX
KOHCTpYKUMH H T.1. K MaHepe peun CTOMUT OTHECTH MHUMMKY M KECTbl, TAK)KE€ BBIIOJIHSAIOIINE
GyHKLIMIO OOIIEHUs M Hecylue 0ojee CHIBHYIO SKCIPECCHBHYIO Harpy3ky. Takum oOpazom,
peueBoii MOPTPET SBJIACTCS HAOOPOM MHAMBUAYAIM3UPYIONIMX U TUIU3UPYIOMKX 4epT. Mcxons u3
pEYEBOro MopTpeTa MEPCOHAXKA, MBI MOXKEM CYIUTh O €TI0 YPOBHE MHTEIUIEKTYaJIbHOI'O Pa3BUTHA,
BO3pacTe, YyBCTBAX, SIMOLMOHAJILHOM COCTOSIHUU.

B Hamem cityuae pedeBoi MOPTpET ABJSAETCA INIABHOM COCTaBIISIIOIEH 0o0pa3a nmepcoHaxa,
IIOCKOJIbBKY poMaH Mapka X3/10Ha HalKicaH OT EPBOTO JINLA, U BECh €r0 TEKCT — 3TO HE YTO MHOE,
KaK pedb [IEPCOHaXA.

Haubonee monHoe omnucaHue CpeACcTB PEKOHCTPYKIMM IIEPCOHaXa Ha OCHOBE
IIPOM3BOIMMOIO UM TeKCTa Mbl HaxoauM B paborax FO.H. KapaynoBa, mocBsILEHHBIX «I3bIKOBOM
JUYHOCTH». SI3BIKOBYIO JIMYHOCTH aBTOP ONpEIENSeT KaK «COBOKYIMHOCTh CIIOCOOHOCTEH W
XapaKTepUCTUK YEJIOBEKa, KOTOpble OOYCIaBIMBAIOT CO3JaHME€ U BOCIPUATHE MM PEUEBBIX
npousBeeHU (TeKcToB)» [1].

[TonsiTne «sA3bIKOBasi JIMYHOCTBY» MHOIOMEpHO, M pekoHCcTpykuus SJI nepconaxa,
IpOBOAMMAs HAa OCHOBE aHaju3a IPOU3BEJIEHHBIX WM TEKCTOB, B HJeajle MpeJIoiaract
1ocjeloBaTelbHOe COOTHeceHue Bcex eauuuil ee opranmszauuu. 0. H. KapaynoB B pabote
«Pycckuii sI3bIK W A3BIKOBas JIMYHOCTB» OIpPEAETIsieT OCHOBHBIE MapaMeTpbl U LEJIOCTHYIO
cTpykTypy AJI. UccienoBarens BeIIENSIET TPU YPOBHS BIaJICHUSA SA3BIKOM.

1) BepOanbHO-ceMaHTHYECK U YPOBEHb (cnoBa, rpaMMaTH4ECKHUE,
[IapaJUrMaTHYeCKUe, CEMAHTUKO-CUHTAKCUYECKHE, AaCCOLUATHBHBIE  CTPYKTYpbl, MOZEIU
CJIOBOCOYETAHHM U MPEIIOKEHUN).

2) Te3aypycHblil, KOTHUTHBHBII ypOBEeHb (NMOHSATHUIHAsA KapTUHA MHpA, TyXOBHBIE
LIEHHOCTH).

3) MoTHuBalMOHHO-IparMaTHYECKUl ypOBEHb (KOMMYHMKATHBHBIE MOTPEOHOCTH, IIEJH,
MOTHBBI) [1].

KoMmuiekcHbIli aHanu3 BCEX YPOBHEH S3BIKOBOM JIMYHOCTU JaeT MPEACTaBIECHUE O
MHUPOBO33PEHUHU JIMYHOCTH NEPCOHAXKA.

AHanusupyemMoe TpOU3BEICHUE «3arajlouHoe HOYHOE YOWiicTBO coOakm» (aHri. The
Curious Incident of the Dog in the Night-Time) — poman GpuTanckoro nucarenss Mapka Xa110Ha,
onyonukoBaHHblW B 2003 ronmy. ['nmaBubiif repoit  — Kpuctrodep [Ixon @pencuc byH,
MATHAAUATAIICTHUN MaJIbYUK, CTPAIAIOIIUNA ayTU3MOM.

Kpucrodep no xoay noBecTBoBaHMs pa3MbILIUILET 00 YCTPOMCTBE MUPA, MEKIMYHOCTHBIX
OTHOIIECHHUAX, LIKOJIE, CEMbE, CBOEM MecTe B 3ToM Mupe. Ha BepOasibHO-CEMaHTUYECKOM YpOBHE
ero o0coOblii 00pa3 MbIcneil mepegaeTcss C MOMOIIBIO JIEKCHYECKHX, CHHTAKCHMUYECKUX H
CTHJIMCTUYECKHUX CpesIcTB. Uepes yacTo ynoTpedsseMytro B peun NepcoHaxka JEKCUKY, XapaKTepHbIe
CHUHTAaKCUYECKHE KOHCTPYKLIIMHU U 0Opa3HbIe CPEICTBAa pACKpbIBAIOTCS 0a30BbIE IMPEICTABICHHS
repost.

PaccMoTpuM HekoTopele mpumepbl. Kak Mbl y)Ke OTMEUanu paHee, JIOASIM, HNMEIOIIUM
JIMarHo3 ayTu3M, TPYAHO OOIIAThCA U B3aMMOJAEWCTBOBAThH C IPYIMMHU JOAbMHU. OOIIasch MEXAY
co00H, «OOBIYHBIE» JIOAM MHOTOE TOHUMAIOT O€3 CJIOB, B UX OOLIEHUH OOJIbIIOEe 3HAUEHUE UMEIOT
AMOILIMH, KeCThl, M0o3bl. Kpome Toro, mis pacmn@poBKU cOOOUICHHS] MHOT/AA BaXK€H KYJIbTYPHBII
KOHTEKCT, YMEHHUE Pa3InyaTh MPsIMOW U MEPEHOCHBIM CMBICH, YJIaBIMBATh NnoATekcT. Hampumep,
BBIp@KEHHUE «y Ka)KIOro ecTh CBOM cKelseT B mkady» npuBoauT Kpucrodepa B 3ameniaTensbCcTBo, a
MIPUBBIUKA «IIEPEKHHYTHCS Mapoil CJIOB» eMy KakeTcsi cTpaHHOM u aukoil. ['epoit Kpucrodepa He
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MOHMMAET IIYTOK, B €r0 peur MPAaKTHYECKH OTCYTCTBYIOT (Ppa3eosOru3Mbl, CIOBA U BBIPAXKEHUS,
HCIIOIb3YEMBIE B TIEPEHOCHOM CMBICIIC, a TakKe OOpa3HbIe cpeAcTBa. TakuM crocoOoM aBTOP
nepeaaeT 0COOCHHOCTH MBILIUICHUS ayTUCTa — IIPSAMOTY U OYKBaJIHM3M.

(1)And this is because when people tell you what to do it is usually confusing and does not
make sense. For example, people often say “Be quiet,” but they don’t tell you how long to be quiet
for. Or you see a sign which says KEEP OFF THE GRASS but it should say KEEP OFF THE
GRASS AROUND THIS SIGN or KEEP OFF ALL THE GRASS IN THIS PARK because there is
lots of grass you are allowed to walk on [2].

JanHplii TpuMep, KpOMe TOro, IOKa3biBaeT TO, HACKOJIbKO BakHa s Kpucrodepa
TOYHOCTH B OIHUCAHUU JIFOO0H CUTyalluu. OH 4eTKO M3JIaraeT (baKTBI, HC yIIyCKas HU 0,I[HOI>1 JAC€TaJin.
YeTkne  UMHCTPYKLMHM, MATEMATHYECKHE  pPACUEThl, JIOTUYECKHME  aJrOPUTMbl  JICWCTBUH,
YCIIOKanuBaroue HeﬁCTByIOT Ha CO3HAHHUC IIOAPOCTKa-ayTUCTA. Tako# ke YETKOCTH M TOYHOCTH
MaJIbYUK OXHUIAACT OT APYIruX. Hamexn n HCAOCKA3aHHOCTDb MPUBOJAAT €T0 B HEAOYMCHHUC.

Tem He meHee, B peun Kpucrtodepa Bce e BCTpedaroTcss HEKOTOPBIC ClTydand YIOTPeOICHUS
O6p3.3HOI‘ O CpaBHCHMU. Ha pam B30T, aBTOP BKJIFOYACT UX B ITOBECTBOBAHUC, I-IT06I:I KaK MO>XXHO
AOCTYIIHEC PaACKPBITh 0COOEHHOCTH MBIIIICHUS repos, croco0 BOCIIpHUATHUA H nepepa60TKH
nH(pOpPMaLINHU, TOMUHHUPYIOUIHHA B €r0 CO3HAHUU.

(2)My memory is like a film. That is why | am really good at remembering things, like the
conversations | have written down in this book, and what people were wearing, and what they
smelled like, because my memory has a smelltrack which is like a soundtrack [2].

B 5TOM OTpBIBKE aBTOp CpaBHUBAET YHUKAIBHYIO aMsTh Kpucrodepa ¢ KHHOTIIEHKOH. DTOT
O6p33 IIOMOI'a€T PACKpPBITH TAKYHRO 0COOEHHOCTh pa6OTBI CO3HAHUA ayTUCTA, KaK JIMHEHHOCT, H
MOCJIEI0BATENBbHOCTh CTPYKTYpUPOBaHUS onbiTa. [IprMedarenpbHO, YTO MEPEKUBAHHUE KaxKIOTO
COOBITHS B JKM3HH MAaJIBYUKA COIIPOBOXKIAACTCA ILICJIIBIM Ha60p0M QJICMCHTOB YYBCTBCHHOI'O
BOCIIpUATHUA: IIBE€TOBBIMHU, 3BYKOBBIMH n 00OHSTEILHBIMU BIICYHATJIICHUSIMU. Bce OHU
«3allUChIBAKOTCA Ha IJICHKY», KOTOPYIO MOKHO JICTKO «OTMOTAThb», yTOOBI BOCCTAHOBUTH B MAMATH
JIF000M MM30/ U3 KU3HHU.

KpI/ICTO(l)ep HC MNEPCHOCUT IIYyM, CKOIIJICHHUC J'IIO,ZLGI‘/'I, HC MOXKCT TCpPIICTb, KOIrZa Ha HEIro
IMOBBIIIAKOT T'0JIOC, HUKOMY MW HHUKOrJa HC IIO3BOJISCT K 0666 IMPUKOCHYTHCA, HC CMOTPHUT Ha
CO6€CC)IHI/IKa. KpI/ICTO(bep C HUCKJIIOUUTEJILHOM BHHUMATCSILHOCTBIO moaMe4dyacT MeJIpIaiime AeTain
U U3MCHCHHA B 3HAKOMBIX M IIPUBBIYHBIX €My MECTax. 910 TOBOPUT O TOM, YTO HO}IO6HO Apyrum
aytuctam, Kpucrodep Oonee BOCHIpUMMUYHUB K CTHUMYIaM OKpyxkarwomero mupa. Ilostomy emy
TAXKEIIO IIoCCUIaTb HOBBIE MECTaA, TaK Kak BC€ HOBOE OTHHUMACT Y HEro MHOTO YCI/IJ'II/II\/'I,
HCO6XOI[I/IMBIX, YTOOBI CKOHICHTPHUPOBATLCA U 3aAlIOMHUTH BCC ACTAIN KOHKpCTHOfI CUTYyalluu.

(3)I see everything. That is why I don t like new places. If I am in a place I know, like home,
or school, or the bus, or the shop, or the street, | have seen almost everything in it beforehand and
all 1 have to do is to look at the things that have changed or moved [2].

BOCHpI/II/IM‘lI/IBOCTL reposs aBTOp IHOAYCPKUBACT Ha IMPOTIKCHUUN Bcel KHUTH, UCIIOJIb3Y:A
OOJIBITIIOE KOJIMYECTBO OMUCAHUMN JIeTajell BHEIITHOCTH, OJICKIbI, MECT, IPEIMETOB, 3a11aX0B, I[BETOB.

(4)Mrs. Alexander was wearing jeans and training shoes, which old people don t normally
wear. And there was mud on the jeans. And the trainers were New Balance trainers. And the laces
were red [2: URL].

(5)Siobhan has long blond hair and wears glasses which are made of green plastic. And Mr.
Jeavons smells of soap and wears brown shoes that have approximately 60 tiny circular holes in
each of them [2: URL].

JIro00Bb K TOYHOCTH Yy AayTucCcToB MOXKET OBITH O6y0JIOBJIeHa X T'€HUAJIbHBIMHU
CIIOCOOHOCTSIMM K MaTeéMaTUKe M JPYTrdM TOUYHBIM Haykam. Kpuctodep myurne mro60ro B3poCioro
3HACT MaTCMATuKy, J1OCPOYHO CAACT BBIHyCKHOfI OK3aMCH, ICPEMHOXKACT B YMC TPCX3HAYHBIC YHCJIA.
Jlyst TOro, 9TOOBI MOKa3aTh KaKOe BaKHOE MECTO OTBOAMTCS IM(paM B TOJIOBE ayTHUCTa, aBTOP YaCTO
HUCIOJIB3YCT MATCMATHUYCCKHUC (I)OpMyJ'IBI H CXCMBI TOACUYCTOB, KOTOPBIC I JIABHBIN repoﬁ IpOU3BOAUT
y ce0sl B TOJIOBE.
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(6)And he said, “What's 251 times 864?” And I thought about this and I said, “216,864.”
Because it was a really easy sum because you just multiply 864 * 1,000, which is 864,000. Then you
divide it by 4 , which is 216,000, and that’s 250 * 864 . Then you just add another 864 onto it to get
251 * 864 . And that’s 216,864. And I said, “Is that right?” And Rhodri said, “I haven't got a
bloody clue,” and he laughed [2].

Hanpumep, orBeuass Ha Bompoc o Bo3pacte, Kpucrodep Bcerma oueHb TOUHO OMpPEIENISET
KOJIMYECTBO JIET, MECSIIEB U JHEH:

(7)And I was about to turn and walk away when she said, “I have a grandson your age.”

1 tried to do chatting by saying, “My age is 15 years and 3 months and 3 days.” And she
said, “Well, almost your age " [2].

Kpucrodep cam cozgan s cedst «Marvio 4yucen», KOTOpas MOMOTaeT eMy Ipe/cKa3aTh
XOpOUIUH JI€Hb, OYEHb XOPOIIHI WM TUIOXOM.

(8)In the bus on the way to school next morning we passed 4 red cars in a row, which meant
that it was a Good Day, so | decided not to be sad about Wellington. Mr. Jeavons, the psychologist
at the school, once asked me why 4 red cars in a row made it a Good Day, and 3 red cars in a row
made it a Quite Good Day, and 5 red cars in a row made it a Super Good Day, and why 4 yellow
cars in a row made it a Black Day, which is a day when I don't speak to anyone and sit on my own
reading books and don't eat my lunch and Take No Risks [2].

Mbl MOXEM MpOCHeNUTh, KaK Ha MPOTSHKEHUH BCETO IMOBECTBOBAHUS, JIOTHYHOCTH U
000CHOBAaHHOCTh CYXKJIEHHUU TepOos BBIPAXKACTCS B YMNOTPEOIIEHUH COOTBETCTBYIOIIUX COIO30B U
MPEJIOTOB, a TAaK)KE€ B MCIOJB30BAHUM MapaJUICIbHBIX KOHCTPYKIHUA M TaKOTO CTUIMCTUYECKOTO
npuema, Kak aHagopa.

(9) And she said, “Are you OK, Christopher?”

And I said, “I'm scared of being in the park with you because you're a stranger.”

And she said, “I'm not a stranger, Christopher, ['m a friend.”

And [ said, “I'm going to go home now.”

And she said, “If you want to talk about this you can come and see me anytime you want.
You only have to knock on my door.”

And I said, “OK.” [2].

Kpome Toro, pacnopsmok nusa Kpuctodepa mocTarouHo YETKUH M OH NPUBOIUT CXEMY
CBOETO JIHSI, yKa3bIBasi «JIOCTAaTOYHO MPHUOIM3UTEIBHOE» BpeMs JUIsl OTACNbHBIX nercTBuid. s
OOBIYHOTO YeIOBEKa, OHAKO, HE SBISETCS XapaKTEPHBIM Takoe IPOOHOE MpeICTaBIeHHE TeHCTBUIN
1 COOBITHH.

(10) 7.20 a.m. Wake up

7.25 a.m. Clean teeth and wash face

7.30 a.m. Give Toby food and water

7.40 a.m. Have breakfast

8.00 a.m. Put school clothes on

8.05 a.m. Pack school bag

8.10 a.m. Read book or watch video

8.32 a.m. Catch bus to school

8.43 a.m. Go past tropical fish shop

8.51 a.m. Arrive at school

9.00 a.m. School assembly... [2].

['epoil MBICIUT JMHEHHO, MCHONB3YySd B peud (OpPMYNIbI MOCTPOCHHS NPEIIOKEHUH, Tie
KECTKUU Kapkac oOpaslia 3aroJIHAETCS BCE HOBBIMU BEIMYMHAMH, HO TIO OMPEACIIEHHOW YETKON
cxeMe. MareMaTn4ecKyto TOYHOCTh U «I1a0JJOHHOCTh)» MEPCOHAX MEPEHOCUT U Ha «UEJIOBEYECKUI»
MHUp, TBITAICh YHNOPSAOYUTH ero. Hampumep, aHanm3upys 3aaady, NOCTaBIECHHYIO TEpes
y49acTHUKaMU Teje-1moy, Kpucrodep moaxoauT K ee pelieHuio ¢ HayqHOW TOYKU 3PEHHSL.

(11)You are on a game show on television. On this game show the idea is to win a car as a
prize. The game show host shows you three doors. He says that there is a car behind one of the
doors and there are goats behind the other two doors. He asks you to pick a door ...
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...Let the doors be called X, Y and Z.

Let Cx be the event that the car is behind door X and so on.

Let Hx be the event that the host opens door X and so on.

Supposing that you choose door X, the possibility that you win a car if you then switch your
choice is given by the following formula P(Hz ~ Cy) + P(Hy ~ Cz) = P(Cy)-P (Hz : Cy) +
P(Cz)-P(Hy : Cz) = (1/3-1) + (1/3 - 1) = 2/3 [2: URL]

Kpucrodep cMOTpUT Ha MUpP CKBO3b MPHU3MY HayUHBIX Teopuil. MBI eme pa3 yoexaaemcs B
TOM, YTO MHUpP peajbHbIi U MUP B MPEJICTAaBICHUM U BOCIPUATUU AyTHCTOB HE COBMAJAET, 4To,
BO3MO’KHO, B HCKOTOPBLIX CHUTyallUsl BBI3BIBACT Y HOI[O6HLIX JIIOI[Cﬁ YYBCTBO HCOIIPAaBAaBIICTOCHA
OXKUIAHUA.

Ocoboe mecTo B co3gaHUU o00pa3a MEpCOoHaka 3aHUMAET KPEOJM30BAaHHBIM TEKCT.
Wnmroctpanus BU3yanusupyer BepOanbHyr0 MHGOpPMAIMIO U MOMOTaeT YUTATEI0 MOCMOTPETh Ha
MHUp T[Ja3aMH TJABHOTO Teposi, KOTOPbIi B CHIYy OCOOCHHOCTEH CBOETO MBIIUICHUS U
MUPOBOCHPUSITHS JIFOOUT HCHONB30BaTh (OPMYINbI, CXEMbl, 'pad@UKH M KapTUHKH, KOTOpbIE Ha
MPOTSDKEHUH BCETO POMaHa COIPOBOXKAAIOT paccyxaeHust Kpucrodepa.

Tak, B Hauase poMaHa B TEKCTE HUCIOIb3YIOTCS SMOTHKOHBI, MJIM CMAilJIbI:

(12) «Eight years ago, when I first met Siobhan, she showed me this picture

and | knew that it meant "sad," which is what | felt when | found the dead dog.
Then she showed me this picture

and | knew that it meant "happy". Then she drew some other pictures

LG

When 1 told Siobhan that | was doing this, she got out a pencil and another piece of paper
and said it probably made people feel very

and then she laughed. So | tore the original piece of paper up and threw it away. And
Siobhan apologized. And now if I don't know what someone is saying, | ask them what they mean or
I walk away» [2: URL]

I/IJ'IJ'II-OCTpaI_[I/II/I IIOMOI'alOT YHUTATCIKO IIOHATH, 4YTO KpI/ICTO(I)ep 06naz[aeT HarjasaaHoO-
O6p213HI>IM MLBIIIJICHUEM B CHIIY TOr0, 4TO OH 4YaCTO HCIOJB3YCT pPAa3JIMYHBIC CXCMbI, IIJIAHBI,
3apHUCOBKH, YCPTECIKU, PUCYHKU, YTOOBI nepeaaTb CBOU MBICIIN WA YIIOPAAOYUTH UX.

Mpmuorue nNpeaAMCTBI U ABJICHHUSA OKPYXAIOWICTO MHUpa OIMMUCBIBAIOTCA C HEOOBIYHON TOYKHU
3pCHUH. B clIcayromeM IMpuMepe Mbl HAXOJUM HAYYHOC 00BsIcHEHHE TaKOMY SABJICHUIO, KaK
Mine4Hsli IyTh.

(13)When you look in direction A, at 90° to the disk, you don't see many stars. But when you
look in direction B, you see lots more stars because you are looking into the main body of the
galaxy, and because the galaxy is a disk you see a stripe of stars.

[2].
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BxiarounB cxemMaTuuHoe I/1306pa)i(eHI/Ie 3B€3I[HOI71 TaJIaKTUKH, B KOTOpPOM YKa3aHO
HaIpaBJICHUC B3IJIA[4, aBTOPY YAACTCsA 0ojilee TOYHO JOHECTU A0 4YUTATCIId OCHOBHYIO HICHO
CKa3aHHOI'0 M II0Ka3aTb, KaK IIPCIOMIIACTCA BOCIIPUATHC O6LI‘IHBIX SIBJIECHUA B CO3HAHUU
MMOAPOCTKA-ayTHCTA.

Mpmuorue KapTUHKH, TaGJII/IL[bI U CXCMbI MPCACTABJICHBI KaK OIIOPHBIC BapUaHTbl JIAd
Kpucrodepa, koTopbie 0H HCTIOJB3YET B XOJE CBOMX PACCYXIACHUHN JJIs IPUHATHS ONPEICICHHOTO
pemenus. Takoit cmoco®d pasMbIIIICHHS CHOBA IIOKa3bIBaeT, YTO Tepe]] HaMH IIyOOKO
panroHaJIbHasA U COCPCAOTOUCHHAS JTMYHOCTD, CTPEMAIIAACA K ITOPAAKY U JIOTHKE B Jro00oM JcJie.

(14)First of all 1 made a plan of our part of the street, which is called Randolph Street, like

this:
] &[] 1_] HJ E] =

[2: URL]
Jaxxe orBewas Ha putopuyeckuii Bompoc «Kak xwuth maneme?», Kpuctodep crpemutcs
HalTH MaTeMaTH4ECKOE PELICHHUE.
(15)

|

And when A is between 3 and 3.57 the population goes in
cycles like this

But when 4, is greater than 3.57 the population becomes chaotic like in the first graph. This
was discovered by Robert May and George Oster and Jim Yorke. And it means that sometimes
things are so complicated that it is impossible to predict what they are going to do next, but they are
only obeying really simple rules. And it means that sometimes a whole population of frogs, or
worms, or people, can die for no reason whatsoever, just because that is the way the numbers work
[2].

[Toctpoenue rpadukoB — 3TO TOXE CHOCOO pa3BUTHUSA PA3JIMYHBIX TEOPUH, KOTOpHIE
Kpucrodep nepruoauuecku npuMeHsieT B TOW WM MHOM cdepe xu3HU. Ero HayuHblif moaxox k
TOMY, 4YTO HC BCETJa HAYYHO O6L$[CHI/IMO, HNHOTJa KaXXETCA CMCIIIHBIM U HCJICIIBIM. OI[HaKO, aBTOp B
CBOCM IIPOU3BCACHUHU IBITACTCA IMOKA3aTh, KaK IMOAPOCTOK-ayTUCT HOBECPUUBO, 6yKBaJ'IBHO " 1pocCTo
BOCHIPpUHUMACT MUP U HE IPUHUMACT BO BHUMAHHUEC U3MCHYHMBOCTE U HCIIPCIACKA3yECMOCThb J'IIO)IGfI n
COOBITHI.

B cuny cBoeil BbICOKOW BOCHPHUMMUYMBOCTH K BHemHeMy Mupy, Kpucrodep ommceiBaet
O6BILIHI>IG, MIPUBBIYHBIC HaM TMIPCAMCETHI CO CBOCﬁ, HeO6BI‘{HOI71, TOYKH 3pCHUA. B pe3yibTare
HCIOJIL30BaHUA BCel COBOKYITHOCTH TICPCUUCIICHHBLIX SA3BIKOBBIX U I/1306pa3I/ITeJ'IBHI>IX CpCACTB,
aBTOp AOCTAaTOYHO FJ'Iy60K0 PaCKpbIBaACT 06pa3 noApOCTKa-ayTuCTa, U Mbl MOXKEM 0osee MOIHO
MPEICTaBUTH TO, KaK paboTaeT co3HaHue ocoOeHHoro pebenka Kpucrodepa byna.

HUcnons3oBanue CpCACTB BBIPA3UTCIILHOCTH apuaacT KHUTC OpPUTrMHAJIbHOCTD,
IMOJIOKUTCIIBHO BJIMUACT HAa IMNMOHWMMAHUE COIACPIKAHHA ITPOU3BCACHUA. B cBsa3u ¢ YBCIUYCHUEM
KOJINYCCTBa I[eTeI71 U NOAPOCTKOB C AMATrHO30M ayTU3M, POMaH AKTYyaJICH U ABJISICTCA IOJIC3HBIM
<<HOC06I/IeM>>, KOTOPOC€ 3HAKOMUT YMUTATCIIA C 0COOEHHOCTSIMU TaKHX JIIO)IefI M TO3BOJIACT JIy4lIC
IIOHATH UX BHYTpeHHI/Iﬁ MHpP, a 3HAYUT, OBITH OoJIEE OTKPBITBIM K 06H_ICHI/IIO C HUMHU.
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META®OPUYECKHUE MOJEJIHN PENTPE3EHTAIIMA KOHIEIITA BPEMA B
AHI'VIOA3BIYHOMU MMO23UHN (TUMAXPOHUYECKHU ACIIEKT)

AHHOTaNUs1. B dannoil pabome O6viia npeOnpuHAmMa NONLIMKA PACCMOMpeHUsi Mema@opuvl ¢ MOUKU
3penus ee yuacmusi 8 MOOeIUpOSaHUY KOHYEenmyanvHou cucmemvl. Kak KOSHUMUGHbBIN MeXAHUZM,
Mmemaghopa npedcmasnsiem cobol AHAI02UHECKYI0 MOOeNb 83AUMOOEUCM UL KOHYEeNnmos8 U aKmusHo
yuacmeyem 6 CMpyKmypuposanuu KOHyenmyaipvHoeo npocmpancmeaa. Memaghopa uepaem ocobyro
pob 8 penpezenmayuu  aOCMpakmuvix nouamui, makux kax BPEMA. Ilpoananuzuposas
PaziuuHvle MemagopuiecKue npeoCmasieHuss 8pemMeHu 8 NPOU3BEOCHUAX COBPEMEHHbIX NOIMO8 U
AHRNULICKUX POMAHMUKO8, MOJCHO BblOeIUMb HECKOAbKO 0a308blx Mooleieu, Uulu napaoum,
KoHyenmyanvno2o ézaumodeiicmeus: BPEMA — JIBM)KYIIUHUCA OFBEKT, BPEMA — JXUBOE
CVIIECTBO, BPEMA — CHJIA, BPEMA — CTHUXVA, BPEMA — HCKYCCTBO u BPEMA —
M3MEHAIOLJHHCA ®AKTOP.

KuioueBble ciioBa: Metadopa, KOHIIENT, KOHIENTyaIbHOE B3aUMO/ICHCTBHE, MOJIEINb, Tapaurma.

L.L. Shevchenko
T.M. Kuznetsova

METAPHORICAL MODELS REPRESENTING THE CONCEPT OF TIME IN
ENGLISH POETRY (DIACHRONIC ASPECT)

Abstract. The article presents an attempt to study the modelling function of metaphor in conceptual
system. As a cognitive mechanism, metaphor is viewed as an analogous model for the interaction of
concepts. It takes an active part in structuring conceptual space and proves to be indispensable in
the actualisation of abstract concepts. The analysis of various metaphorical representations of the
concept of TIME in the works of contemporary poets and English romantic poets revealed the
number of basic models, or paradigms, of conceptual interaction: TIME — MOVING OBJECT,
TIME — LIVING CREATURE, TIME — POWER, TIME — ELEMENT, TIME — ART and TIME —
CHANGING FACTOR.

Key words: metaphor, concept, conceptual integration, model, paradigm.

JlaHHast cTaThs MOCBSIIEHA OJHOW M3 IEHTPAJIBHBIX OBITUHHBIX KaTErOpH — KaTeropuu
BPEMEHH, HMHTEpPEC K KOTOpPOM HE yracaer, a HalmpoTHB, IOBBIIMIAECTCI BMECTE€ C HAay4YHBIMH
OTKPBITUSAMHU U IIOSBJIICHHMEM HOBBIX IIOAXOJOB K €€ U3Y4CHHUIO0. B ILeHTpe Halero BHUMAaHUsA
HaxoJsaTcsl MeTaopuieckue Mojenu penpeseHrannu konenta BPEMS. B pa6ote ucnonb3yercs
JUAXPOHUYECKUH  IOAXOL U IPEANPUHUMACTCS IONbITKA BBIABUTH HE TOJIBKO  YyXKe
chOpMUPOBAaHHbIE, J1aBHO 3aKpENUBIIUECS B S3bIKE, HO M TOJbKO (OPMHUPYIOLIUECS
MeTadopruyecKre MOJIENIN, OTPAXKAIOIIUE COBPEMEHHBIHN B3I/ YeIOBEKa Ha BpeMsl.
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