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Abstract. The article is devoted to the study of basic metaphorical models that take part in
representing the central idea of the novel “The Comedians” by Graham Greene. The main idea behind
the author’s reasoning is that every image in a literary text is integrated into a system of images that
actualize the central idea of the whole work.

Key words: metaphor, concept, image, image paradigm, central idea

N3yuenune meradopbl B aBTOPCKOH KapTHMHE MHpa TPAAULMOHHO BXOJUT B aKTyallbHYIO
poOJIEeMAaTUKY UCCIICAOBAHUH XyH0)KECTBEHHOT'O TEKCTa. JTO, C OJJHON CTOPOHBI, 00YCIIOBIEHO TEM,
4YTO MaTepual Uil MOAOOHBIX MCCIEIOBAHUN HEUcUepraeM U MPHUPACTAET C MOSBICHUEM HOBOI'O
aBTOpa WK npousseneHus. C 1pyroil CTOPOHBI, HE 0CIa0eBaeT HHTEPEC CO CTOPOHBI UCCIIE0BATENCH
K camoii Meraope. B HacTosee Bpemst Metadopa sABisieTcss 00bEKTOM HPUCTATILHOTO BHUMaHHUS
YYEHBIX B CaMbIX pa3HBIX OOJACTAX 3HAHMS W €IBa JIM HE CaMbIM HOIYJSPHBIM OOBEKTOM
ucclieIoBaHusl B TMHIBUCTHKe. HOBBIN B3ri1si1 Ha MeTaopy, CI0XKUBILINICS B pAMKAaX KOTHUTUBHOIO
HaIpaBJICHUS, 3HAUUTENBHO PACIIMPUII NPEACTaBIeHUE 00 3TOM YHUKAJIBHOM SIBJIEHUH, B KOTOPOM
IIPOUCXOIUT UHTETpaLUs S3bIKOBOM chepbl U chepbl MBILLUICHUS.

JlaHHast  CcTaThsg  TOCBSIIEHA  M3YYCHHIO  0a30BBIX  METaQOPHUECKUX  MOJIENIEH,
aKTYaIM3UPYIOIUXCS B XYA0KECTBEHHOM TEKCT€ B BHJE HOBTOpsouIuxcs Metadop. JlaHHbIE
MeTaopbl BBICTYNAIOT B KadecTBe OOBEKTa HccienoBaHus. llpeamer uccienoBaHHS — pPOJIb
MeTadopsl B epeaue JOMUHHTHOTO CMbICIIA XY10)KECTBEHHOTO IPOU3BEICHHMS.

[Tpexxne yem mepelTH K aHaIu3y SA3bIKOBOI'O MaTepuasa, OCTAHOBUMCS HA TEOPETHYECKHUX
IIOJIOKEHMSX, KOTOpbIE JIETJIM B OCHOBY JaHHOW pabotel. IlepBbie Teopuu Mmeradopsl ObuIN
c(OpPMYITMPOBAHBI €IIIe B aHTUYHOCTH U JI0 CUX TOP HE YTPAaTHIIM HAyYHOH HEHHOCTH. APHCTOTENb
HEPBBIM ompeaenui Meradopy Kak criocol nmepeocMbICiIeHus 3HaueHus cioBa. ['pedeckuit puitocod
W3ydyall €€ C INO3UIMKA PUTOPUKU. B panpHeiiieM, CO CTAaHOBJIEHUEM JIMHITBUCTHUKH Kak
CaMOCTOSITENIbHON HayKu, MeTadopa cTajla pacCMaTpUBAThHCS HE TOJIBKO KaK YKpalleHHUe peyn, a Kak
YHUKaJIbHOE SI3bIKOBOE SIBJICHUE.

IlenTpanbHOE MeECTO B MCCIEJOBAHUAX MeTaopbl 3aHMMaeT mpolieMa MexaHu3Ma
MeTadopudeckoro mnepeHoca. Ee u3ydyeHuneM 3aHUMaINCh Takue BBIJAIONIMECS y4YeHble, Kak A.
Puyapac u M. bk [6, 1]. 1 onucanus metadopuueckoro neperoca A. Puuapcom 6bu1r BBeIEHBI
MOHATHSA 0003HaYaeMOT0, 0003HAYAIOIIEr0 U OCHOBaHUs i MepeHoca. Tepmunsl tenor, vehicle,
ground moyyymnu JAaibHEWINee pa3BUTHE B MOHATUAX OONACTH-LEIM U 00JacTU-UCTOYHHUKA
Metagopel. M. bmsk Obul mepBbIM KTO paccMaTpuBanl MeTagopy Kak SIBI€HHE, CBSI3aHHOE C
JBMKEHUEM MbICTH. FIMEHHO OH BBeJ OHATHE «KOTHUTHBHAs MeTadopay» (cognitive metaphor) .

Wutepec k Meradope BBIPOC € MOMEHTa TMOSBIEHUS KOTHUTUBHOH  TEOpHH,
paccMaTpuBaroiel 3TOT (PEHOMEH C TOYKHU 3PEHUS €ro YYacTUsl B PENPe3eHTALUN MbICIUTEIbHbBIX
npoueccoB. KorHutuBHast Teopus 3HaAUMTENBHO paclIMpuiIa MpeacraBieHue o meradope. B kuure
«Metadopsbl, KoTOpbIMH MBI sxuBeM» Jlxopax Jlakodpd u Mapk [[>xoHCOH onpenenuian Metadopy
KaK sIBJIEHUE, JIe)Kalllee Ha MepeceueHuy sI3blka U co3HaHus. Meradopa — 3TO HE TOJIBKO S3BIKOBOE
BBIPQXEHHUE, HO U MBICIUTENIbHAS ONEPALNs, OTPaKarollasi B3aUMOACHCTBYE KOHLENITOB — €UHMI
MbIlIeHus. Yepes metadopy JeKUT ITyTh K 00pa3y MUpa B CO3HAHUM yesnoBeka [3].

B Hacrosmiee BpemMss MHOTME MCCIEIOBATENIM paccCMaTpUBAIOT MeTaopy Kak MOJeNb
KOHIENTYyaJbHOro B3auMoJieicTBUA. MeTadopa Kak aHalorHyeckasi MoJieb JIEUCTBYET B 00JIacTU
nepeceueHus IBYX KOHIIETITOB U UX CTpyKTyp. Hanbosnee yeTko naHHas TOUKa 3peHUs] HA MPOLIECC
Metadopuzamuu copmynupoBana B padorax M. B. Hukutuna. CyTh €€ CBOIUTCA K TOMY, UYTO
KOHLENTBI KaK TUCKPETHBIE COAEPKATEIbHbIE EAMHUIIBI CO3HAHUS OTHOCATCS K CTATUYECKOMY IIJIaHy
B CTPYKTyp€ CO3HaHHs, a MeTaopa OTpa’kaeT AUHAMUYECKUH IJIaH MBICIUTEIbHBIX MPOIECCOB,
MOJEJIMPOBAHHOE B3aMMO/JIEHCTBHE KOHIIENTOB [4, c. 261].

CeronHsi yueHbIE yTBEPKIAIOT, YTO MeTadopa — 3TO HE mpocTo Qurypa peun, a ocodboe
MEHTaJIbHOE 3epKajio, 0TOOpaXxKarolee To, Kak JIIOAM MBICIAT U NPEACTaBISIOT Mup. CuuTaeTcs, 4To
BbIOOp 00paza Meradopbl B 3HAUUTEIBHON CTENIEHH CBSA3aH C MUPOBO33PEHUEM U MUPOBOCIIPUSATHEM
ee aBTOpa. boiee Toro, kaxaplii 00pa3 cymiecTByeT He caM Mo ce0e, a BCTPauBaeTCs B CUCTEMY
00pa3oB, peanu3yoUMX WHAWBUIYAIbHHO aBTOPCKYK KapTHHY Mmupa. Kak moka3eplBaeT aHauus,
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aBTOPCKOE MHUPOBOCIPUITHE HE MCUEPIBIBACTCS OJHUM aKTOM MeTa(opH3aliu, 3TO BCeraa Lenbli
KoMILUIeKC MeTadop. B oTaensHOM NpOU3BEICHNH HITH B LIEJIOM PSAJIE IPOU3BEICHUHI OJHOTO aBTOpa
MOBTOPSIOLIUECS METaQOpbl CTPYKTYPUPYIOT KOHIENTYalbHYIO CHCTEMYy. ba3oBble KOHIIEIITHI,
3aJIeHCTBOBaHHBIC B MeTa(ope, BBICTYMAIOT B KAYECTBE aTTPAKTOPOB B 3TOW CUCTEME M KITFOUEBBIMU
CMBICIIAMH, 3alIPOrPAMUPOBAHHBIMUA aBTOPCKOM KAPTUHON MUpA.

OcHOBHOE WHJIEHHOE COJEp)KAaHUE MPOU3BEACHUSA MPOECLHUPYETCSI B TEKCT 4epe3
Metadopudeckue o0pa3el. OOpa3 cuumraercs 0a30BBIM CTPYKTYPHBIM KOMITOHEHTOM JIFOOOTO
KoHIenra. J[ns omucanuss Monenell MeTaopUyecKoro mepeHoca B HAIIeM HCCIEIOBAHUU MBI
UCIIOJIb3YEM MOHATHE MapaJAurMel 00pa3oB, pazpadaTbiBaeMOe B TEOPUH 00pa3HbIX Hapaurm H.
B. ITaBnoBuu. ITapagurmy obpasa H. B. [laBnoBuu onpexnenser, Kak «MHBApUAHT Psia CXOAHBIX C
HUM O00pa30B, KOTOPBIM COCTOMT M3 JIBYX YCTOWYHMBBIX CMBICJIOB, CBSI3aHHBIX OTHOLICHHEM
oroxzaecTBiaeHus» [5, c. XXIX]. CMbIcibl, BXOASIINUE B MAPATUTMY, COOTHOCATCS C KOHLIETITAMH,
B3auMoJeiicTByomnMU B MeTadope. OIUH M3 HUX MPEACTaBIseT KOHIENTYyalbHYIO 00JacTb-
HCTOYHUK, a IPYyroi — 00JIaCTh-11Eb.

MatepuanoM [Uisi JAaHHOTO HCCJENOBAaHUS TMOCIYXHIU MPUMEPbl MeTaQOpHUUEeCKHX
BbIpakeHUH, oToOpaHHble U3 pomaHa ['pama I'puna «Komemuantsl». [leficTBue 3TOro pomana
npoucxoauT B 1965 rogy Ha ['autu B mepBble roasl npaieHus aukraropa @pancya JlroBaibe.
[';1aBHBIN repoit pomaHa, MucTep bpayH, OT 1A KOTOPOro BEAETCS IOBECTBOBAHUE, BO3BPAILIACTCS
B [lopt-o-Ilpenc u3 noe3axu B CIIA, rae oH nbiTancs HaWTH MOKYINATeNs Ha CBOM oTenb. ['autu
repecTai MPUBJICKaTh TYPUCTOB, M OTENIb IPUHOCKII CIUIONIHBIE YOBITKH. OnHako Ha ["autu repoi
HAIpPAaBIIAETCS HE TOJIBKO M3-32 COOCTBEHHOCTH, HO U M3-3a )KEHIIUHBL. Tam ero xaer Mapra, keHa
II0CJIa OJHOM W3 JIATHHOAMEPUKAHCKUX cTpaH. Ha omHOM cyaHe ¢ mmcrepoM bpayHOM IUIBIBYT
muctep Cmurt, 6piBIINE Kanauaat B npe3uaeHTsl CLIA, u muctep JI>KOHC, KOTOPBII Ha3bIBaeT cedst
MariopoMm. Muctep bpayn, muctep Cmut u Mucrep J>KOHC — 3TO T€ caMble «KOMEAHAHThD», Ha
KOTOPBIX aBTOP YKa3bIBaeT B Ha3BaHUU MpousBeneHus. Mx ¢pamminy 0e3muKy, Kak Macku, a MecTo,
B KOTOpPOM pa3BOpayMBAaIOTCS COOBITHSI poMaHa — 3TO TeaTpajbHas CIIEHa, Ha KOTOpOM
pasbIrpblBaeTCad Tparukomeaus. ABaHTiopucta JI)KOHCa, MEUTaBUIETO HAXUThCA Ha MPOJAKe
IIPAaBUTEIBCTBY HECYIIECTBYIIErO OpyXus, npecinenyer noaunus. [Ipm coxpelictBum bpayna OH
MoMaiaeT B MAPTU3AHCKUN OTPSI/l, CTAHOBUTCS BOCHHBIM WHCTPYKTOPOM MOBCTAHIIEB M MOTHOAET.
Camomy bpayHy, norepsBiieMy 1 OT€Jb U JIIOOOBHUILY, YAETCS CKPBITHCS B COCETHEM IOCYJapCTBE.
Tyna ero ycrtpauBaer wmuctep CMHUT, KOTOpbIM HW3HAYaJbHO XOTEN OTKPBITh Ha [autn
BEreTapUaHCKHUM LICHT.

Poman HaceimeH cobbiTusiMu. B ¢dopme rporecka W HpoHMH B HEM co3gaercs oOpa3
Mackapana, rpyooro ¢gapca, B KOTOPOM yTpauMBaIOTCSl HCTUHHBIE LIEHHOCTH Y€JI0BEYECKOM KU3HU.

Ananu3 meradop mokasan, 4To OOJbIIOE KOJIWYECTBO 00pa3oB (OPMHPYET CIenyroline
6azoBbie Mozenu, wianm mapagurmel: JKU3Hb — KOMEUS, YEJIOBEK - AKTEP,
MEXJIMYHOCTHBIE OTHOLIEHNA — UT'PA, OKPYXKXAIOIIASA OBCTAHOBKA — CIIEHA,
XKUN3Hb — KHUT'A. PaccmoTpum 00pa3bl, aKTyaIU3upYIOLIUE 3T MapaJurMbl.

KU3Hb - KOMEMA

['maBHBINA TepOl CMOTPUT HA CBOKO KU3HB U JKU3HU OKPYKAIOIIMX Yepe3 MPU3MY JIPaMbl.
Kuzup ans Hero — 310 Komemusi. OOpa3 KOMEIUU SIBISETCS KIIOUEBBIM JJISi WHTEPIPETAINH
OKpY>Karolleu NeCTBUTEIIBHOCTH:

(¢D)] She wanted all ingredients of the human comedy marked as precisely as one of Mr
Baxter’s drugs or the label on the bottle of Barmene [2, c. 37].

B crenytommem mpumepe, 06pa3 KOMEAUHU UCTIOIB3YeTCs Ui Tepeaud OTHOIICHHUS Tepost K
coObrTuio. Muctep bpayn m Mapra BCTpeTHIMCH TIOCHE JOJITOM pasiyKd W HaMEPEeBAINUCH
yenuHUThCS B oTene. OJIHAaKO pOMAHTHKA WX CBHJAHUsS OblLIa yTpaueHa, MOCKOJIBKY B 3TO BpeMs B
Oacceline ObUT OOHApYKEH TPYM:

(2)  She laughed and held me still and kissed me. | responded as well as | could bit the
corpse in the pool seemed to turn our preoccupations into comedy [2, c. 63].

YEJIOBEK — AKTEP

['puH yacTo n300paXkaeT CBOMX repoeB aKTEpaMHU:
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(3)  We might have been two actors sharing a dressing room [2, c. 67].

OHM IPUMEPSIOT Pa3InYHbIE MACKHU, H300paKat0T Pa3TUIHbIE IMOIUH:

4) Mrs. Smith sat with a fixed mask of polite attention... [2, c. 28],

(5)  Again, to desguise my lack of feeling, | acted crudely [2, c. 96].

C 0c0001ii TIIATETLHOCTHIO BRIMIMCaH 00pa3 MaTepH TiIaBHOTO reposi. [IpupoxkaeHHas aktpuca,
OHa OecIpPephIBHO UTpajia KaKyI-TO POJIb:

(6) I had no doubt at all that she could 've played the grande amoureuse with the English
tourist [2, c. 84];

(7) | knew very little of her, but enough to recognize an accomplished comedian [2, c.
84].

N naxxe npucnyra muccuc bpayH Bena cedst B COOTBETCTBHH C 00pPa30M CBOCH XO3SIHKHU:

(8) He gave me the kind of bow with which a Roman emperor might have brought an
audience to an end [2, c. 76].

MEXJIMYHOCTHBIE OTHOILLIEHUA —UT'PA

OTHoOLIEHUS MCKAY JIIOAbMU B POMAHC IIPOIMUTAHBI UCKYCCTBCHHOCTBIO. MI/ICTep BpayH ObLT
BBIHYKJICH CKpBIBaTb CBOM pomaH ¢ MapTol, NOCTOSHHO IIPs4ach, MAacKHpysACh, TEM CaMbIM
npeBpaiiasd 4yBCTBa B (1)apc. ABTOp CpaBHHUBACT JIIOOOBHUKOB C COYHYaCTHUKaMHU KaKOI'o-TO
MIPECTYIUICHUS:

9) It sometimes seemed to me that we were less lovers than fellow-conspirators tied
together in the commission of a crime [2, c. 12].

Kuzup — wurpa. JlanHas Mmertadopa SBISETCS XapaKTEPHOW ANl MHOTUX JIMTEPATYPHBIX
IIPOM3BEACHUN AMOXH IMOCTMOJepHU3Ma. B alOcypaHOM M HecnpaBeJIMBOM MHUpE, IJl€ LApUT
0Oe33akoHHE U TEPPOP, YCIOBCK BBIHYXXICH IIPATATD 1O MAacCKOU CBOU UCTHHHBIE YYyBCTBA U IIOPBIBHI.
[TocTeneHHO OH CTAaHOBUTCS OE3pa3IMYHBIM K TMPOHMCXOJAIIEMY, YTO B HEKOTOPOW CTETNEeHU
oOecrieunBaer eMy Oe3omacHOCTh. PeanbHas KU3HEHHAS ApamMa IpeBpamacTcs B (1)apc, KOMCAHNIO:

(10) We would grieve and separate and find another. We belonged to the world of comedy
and not of tragedy. The fire-flies moved among the trees and lit intermittently a world in which we
had no part [2, c. 184].

B ciIeayromeM NnpuMepe OMHUCBIBACTCA CIICHA B KA3WHO. Z[eByuIKa MOBTOPACT CTPATCTHUIO
KapTOYHOW HMIPBI, UCIIONIB3YyEMYIO MUCTEpOM bpayHoM. Mucrep bpayH cpaBHMBaeT UX CUHXPOHHBIE
ABHWKCHUSA C TAHLIEM:

(11) I began to wait until he had laid his tokens before | placed my bet, and the girl, who
saw what | was at, followed suit. It was as though we were dancing in step — as in a Malayan ron-
ron — without touching [2, c. 83].

ITo3xe OKa’KCTCs, YTO 3Ta BCTpCUa ObLIa nepBoﬁ u HOCJ’ICZ[HCI\/'I. TaK, CTaHII€BAaB CBOIO KpaﬁHe
HeOOJIbIIYIO APTHIO B MIO3UKJIE, 3Ta Mapa ObICTPO pa3oluIach MO Pa3HbIM CTOPOHAM CLIEHBI.

OKPYXKAIOIIASI OBCTAHOBKA — CIIEHA

ABTOp 4acTO UCHIOIB3YET MeTadopy CLEHBI JIJIsl ONMMCaHUs COOBITUH B poMaHe. OKpyskaroiieit
00CTaHOBKE U Y4aCTHHUKaM HeﬁCTBHﬁ IMPUIIUCBIBACTCA pPa3JIMIHAA anI/I6yTI/IKa, KOTOpasa nepecaacTt
aTMocdepy U OTpakaeT OCOOCHHOCTH BOCIPHUATHS MPOUCXOISIIETO TEPOSIMHU Tpou3BeAcHUs. B
CJICAYIOIEM ITPUMEPE OIMUCBIBACTCA, KaK JIFOAHU C HCTCPIICHUEM KA1 HACTYTIJIICHU A 066,[[3.. MOMCHT,
B KOTOPBIN 00€]] BBIHECIIH U3 KYXHH, aBTOP MPEBPATUII B CAMbII HACTOSIIIUN MIO3HKIL. | TaBHOE U110
3TOU nmponeccuu, I_I_IC(I)-HOBap, CpaBHHUBACTCA C TUPUIKEPOM, a €TI0 ITIOMOIIHHUKU — C OPKECCTPOM, YTO
HE OCTaBJIAET HUKAKUX COMHEHHUH B TOM, 4UTO ICPEA 3PUTECIIEM PA3BOPAYNBACTCA TCATPATIU30BAHHOC
MMpEACTAaBJICHUC:

(12) ... theorchestraentered, led by the cook, a cadaverous young man, with cheeks flushed
by the heat of stoves, wearing his chef's hat. His companions carried pots, pans, knives, spoons: a
mincer was there to add a grinding note, and the chef held a toasting-fork as a baton [2, c. 36].

KN3Hb - KHUT'A

[Tapagurmy KM3Hb — KHUI'A co BceMH OCTaJIbHBIMU CBSI3BIBAET W€ BBIIYMAHHOTO
ctoxxera. [lonbiTku BpayHa oOpecTu KOHTpPOJIb HaJ CBOEH JKU3HBIO TEPHAT Kpax UMEHHO B TOT
MOMEHT, KOTJIa OH HauyWHAaeT KOHTPOJHUPOBATh JKU3Hb OKpyKaromwux. KoHTpoms 3TOT obOperaer
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(dhopmy Tpon3BOIIa aBTOPA Xy0KECTBEHHOTO TPOU3BEICHHUS, KOT1a TePOI MPECTaBISAET OCTATBHBIX
MEPCOHAKAMU PA3BITPHIBAEMON KOMEIUU.

MapTa 03By4HMBaeT 3Ty MBICIb, YCTaB OT OSCKOHEYHOW peBHOCTHM bpayHa, mplTaromerocs
HaBsI3aTh €1 U JPYI'MM CBOM IIPABUIIA:

(13)  ‘You should have been a novelist,'" she said, 'then we would all have been your
characters. Darling, don't you see you are inventing us?' [2, c. 284]

Mucrep bpayH cpaBHMBaeT CBOO Cyap0y ¢ cynb0oil moktopa Puiaumno, 4bs KHU3Hb
3aKOHUYWJIACh Tparudecku. Ero orHomieHuss ¢ Maproil mpexacraBisuin coboii Ooiiee JIETKYyrO
CHOKCTHYIO JIMHHIO, 110 CPABHCHHIO C Tparezu/leﬁ JOKTOpa:

(14) The corpse of Doctor Philipot belonged to a more tragic theme: we were only a sub-
plot affording a little light relief [2, c. 63].

IToBecTBOBaHHE COACPKUT MHOI'OYUCIICHHBIC MCTATCKCTOBBLIC KOMMCHTApPHUH, B KOTOPBIX
ABTOP HMCIIOJIb3YCT (bl/IJ'IOJ'IOFI/ILIeCKI/Ie TCPMHUHBI:

(15) I think with the exception of Mrs. Smith there was general agreement that anything
coming afterwards would be in the nature of an anti-climax [2, c. 39].

['epoii cMOTPUT HA MUP CKBO3b MPHU3MY TBOPYECKOT'O BOOOPAKEHUS aBTOpa-pacCKa3uMKa,
[MpourpeiBast B CBOEM CO3HAHUHU OJHY 3a I[perfI CHCHBI CIICKTAKIIA WJIM CHOKCTBI JIMTCPATYPHOT'O
IMPOU3BCACHUS, B ACTAJIAX IMPEACTABIIAA I'CPOCB, JUAJIOTY UJIM ACKOPAlUK CLICH!:

(16) You expected a witch to open the door to you or a maniac butler, with a bat dangling
from the chandelier behid him. But in the sunlight, or when the lights went on among the palms, it
seemed fragile and period and pretty and absurd, an illustration from a book of fairy-tales [2, c. 53];

(17)  Inthe garden grew a dry spiky Norfolk pine, like an illustration in a Victorian novel....
[2, c. 86].

[lepexons k BbIBOAAM, CIEAYET €Ile pa3 MOIYEPKHYTh, UTO OCOOCHHOCTHIO MCIOJIb30BAHUS
MeTa(l)OpH B HCCICAYCMOM pPOMaHC MBIISICTCA €€ TECHOC BBaHMOHeﬁCTBHe CO CMBICIIOBOH
JIOMUHAHTOW Mpou3BeneHus. ba3zoBbie oOpa3Hble apaJurMbl JAETATM3UPYIOT OCHOBHYIO MeTadopy
npousBeaeHus KU3Hb — KOMEJIMS, kotopas uMeeT o0JIMYUTENbHOE CAaTUPHUECKOE 3HAUCHHE.
B3anMooTtHOIIIEHUS repo€B TNPOHHUKHYTHI JHULICMEPHUECM. I/IJICH 0 TCaTpajJbHOCTU IKH3HHU, O
HEMIPEPHIBHOM J'II/ILIC,Z[eI\/'ICTBe, OMPCACIICT MUPOBOCIIPUATHUC paCCKa3ddMKa W TJIABHOTO TIEposd
MPOM3BENICHUS, a CJEJI0BaTeNbHO, U BBIOOP MeTadop, CTPYKTYPUPYIOIIMX CKBO3HYIO HJICHO
IIOBECCTBOBAHUA.

PGSYJ'II)TaTI)I MPOBCACHHOI'O MCCICAOBAHNA MMO3BOJIAOT ITPOTrHO3UPOBATH I[.’:U'II:HGf/iHII/IC IyTHn
HU3YYUYCHUA MOJACIIMPYIOIMIUX CBOMICTB MeTa(l)OpBI " €C Y4aCTHA B OTPAKCHHUU aBTOpCKOﬁ KapTHbI MHpaA.
OnHMM W3 TEpPCHEeKTHUBHBIX HANpaBiIeHWM HaM MPEJCTaBISETCS HCCleoBaHHEe MeTadopsl B
TBOPYECTBC XYHOKHHUKA CJIOBA Ha MATCPUAJIC HCCKOJIBKHUX HpOI/I3BeI[eHI/II7L \Y 8¢ npeamnojaaraeM, 4ro
BbISIBJIEHHE 0a30BbIX MeTa(hOPUUECKUX MOJIEJIEH B 3TOM Cllydae MO3BOJIUT CKOHCTPYHUPOBATh CBEPX-
HJIN TUIICPTCKCT, KOTOpBIﬁ B TOM MM MHOM CTEIECHH mpoeuupyeTcda BO BCC TCKCThI OTACIIBHOIO
aBTopa.
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AHHoOTanus: [Jenvro cmamou A6715emcs ONUCAHUE XYOOHCECHBEHHBIX KOHYENMO8 «000pO» U «3710%,
gvlsGNeHUe 0COOeHHOCMeEl UX A3bIKOBOU penpe3eHmayuu u onpeoeieHue ux mecma 6 aemopcKol
A3bIKOBOU Kapmuue mupa 6 npouseedenusx [J[. bBpayna. Hayunmas wnoeusna ucciredosanus
3aKnI0uaemcs 6 BblAGNeHUU OMHOUWEHUL CMENCHOCMU U CX0OCMBA MedcOy YHUBEPCATbHbIMU
MUPOBO3ZPEHYECKUMU ~KAME20PUAMU NYMeM CeMaHmU4ecKko20 aHAIu3a sA3bIKO8bIX eOUuHUy,
npeocmasiAouux sI0EPHYIo U nepu@deputinyto 301bl YKA3aHHbIX KOHYENMmMos.

KutoueBble ci10Ba: S3bIK0Basi KAPTHHA MUPA, XYA0KECTBEHHBIN KOHIENT, 1000 U 3710, UMILTUKALIUS
1 DKCIUTHKAIHSI, MeTa)OpUIECKOE CPaBHEHHUE.

Shirokova N.P.,
Alekseenko V.N.

LINGUISTIC MEANS OF REPRESENTING “GOOD” AND “EVIL” CONCEPTS IN D.
BROWN'S LINGUISTIC PICTURE OF THE WORLD

Abstract: The article is devoted to the description of the literary concepts “good” and “evil” in D.
Brown's novels and the identification of the specifics of their linguistic representation. The scientific
novelty of the study lies in the identification of similarity between the universal worldview categories
through semantic analysis of linguistic units represented by the inter- and extra-zones of these
concepts.

Key words: language picture of the world, literary concept, good and evil, implication and
explication, metaphorical comparison.

B Hacrosimee BpeMs UM3y4YeHHWE HWHIWBHUIYyaIbHO-aBTOPCKOW KapTHHBI MHUpa B
XYJI0)KECTBEHHOM TEKCTE OCTAaeTCA BECbMa aKTYaJIbHBIM M HAXOJMUTCS B MOJHOM COOTBETCTBUU C
COBPEMEHHBIMH  TEHJICHITUSMU  JIMHTBUCTUYECKMX  HCCIICOBAaHWUN, OCHOBBIBAIONIUXCS  Ha
AHTPOTOLIEHTPUUECKOM MOAX0/e. AKTYalbHOCTh UCCIIEIOBaHHs 00YCIIOBICHA TaKXKe U BEIOOPOM B
KauecTBe 0OBEKTOB HccieoBaHus yHUBepcanbHbIX KoHIenToB JJOBPO u 3J10, npucyrcTByrommx
BO BCEX KYJbTYpax MHUpA.

B TepmuHOMIOrHYEeCKOW CHUCTEME JIMHTBUCTUKH XYJI0KECTBEHHBIH TEKCT OIMpPEACNIeTCS Kak
«CTOCO0 PEKOHCTPYKIIMU KApTUHBI MUPA €r0 aBTopay [8, c. 76], Kak «JIMYHOCTHAS UHTEPIpETaIis
nerictButensHOCTHY [4, ¢. 55]. B ocHOBe ompeneneHus XyJA0)KECTBEHHOTO TEKCTa JIGKUT HUIEs
peaM3anui WHANBUAYAIbHONH KapTUHBI MHpa, CO3JAHHON TBOPYECKHM BOOOpaKEHHWEM aBTOpa U
BOIUJIOIIEHHONW TIpW TIOMOIIM IIEJICHAMPABICHHO OTOOpPAaHHBIX S3BIKOBBIX CpenctB [9, c. 54].
ABTOpCKasi KapTHHA MUPA, BOILIOIIEHHAS B CJIOBE, CIIOCOOHA MPUCBAUBATHCS CO3HAHUEM YUTATETs,
Kakue ObI MPUYyYIITUBbIE (OPMBI OHA HA IPUHUMAJIA.

NHauBHyanbHO-aBTOPCKAsl KapTHHA MUpPa, KOTOpas MPEACTaBlI€Ha B MPOCTPAHCTBE
XYJIO)KECTBEHHOTO TEKCTa, SBJISIETCS DSJEMEHTOM OOIICsI3bIKOBOW KapTHHBI Mupa [5, c. 8],
KITFOUEBBIMH OOBEKTaMH JIJISI U3yUEHUSI KOTOPOU SIBJISIFOTCSI KOTHUTUBHBIE KOHCTPYKTHI — KOHIICTITHI.

98



